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Calamandre | 


commemorates the 500th 


birthday of Leonardo daVinci 
with a bold new pattern... 
“Les Nudes” 


Inspired by Leonardo’s own sketches, set down so 
surely in chalk... designed by Adriana Scalamandre... 
and woven and printed under the personal supervision 
of Mr. Franco Scalamandré ... this bold pattern on silk 
and cotton broken twill is a striking anniversary 

tribute to the genius of the great Italian master. 
Available in four colors... through decorators only. 


Sealonandic SILKS INC. 


Manufacturers of Fine Drapery and Upholstery Fabrics and Trimmings 
598 MADISON AVE., NEW YORK 
BOSTON «+ CHICAGO « ATLANTA + LOS ANGELES * SAN FRANCISCO 
Wholesale Exclusively —Consult Your Local Decorator 
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A new group of highly versatile small scale prints... 
beautifully colored ... exquisite in detgil ... endlessly useful ... 


screen printed with vat colors... 36”... unglazed cotton. 


Book of 7 patterns, 51 colors, each 10%" by 17” $6.50 





4 EAST 53rd STREET ° NEW YORK 22 
BOSTON - CHICAGO + PHILADELPHIA + LOS ANGELES + SAN FRANCISCO - KANSAS CITY + DALLAS 
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CABIN CRAFTS 


take pleasure in announcing that they have appointed 


SIMON MANGES & SON, INC. 


575 Madison Avenue, New York 22, N.Y. 


as their exclusive distributors to the decorative trade for the sale of 


@ 


in the following states—New York, New Jersey, Ohio, Pennsylvania, Delaware, 
Washington, D. C., West Virginia, Maryland, Maine, New Hampshire, Vermont, 
Massachusetts, Rhode Island, Connecticut. 


CABIN CRAFTS, INC. 
Dalton, Georgia 


(Da 


To the Decorator — 


The above announcement of Cabin Crafts will no doubt be as pleasing to the decorative trade as 
it is to us. While for 100 years we have dealt exclusively in floor coverings, the opportunity to represent 
Cabin Crafts in the sale of Needletuft Bedspreads is a diversification in merchandising that fits in so 
well with our set-up that we are confident that it will meet with the enthusiastic approval of all decorators 


in the territory assigned to us. 


The Needletuft Bedspread line is on display in our New York showroom. Needletuft Bedspreads are 
nationally advertised and have been the leaders for many years in quality and styling. Up to the present 
time there have been no organized arrangements whereby the decorator could purchase Needletuft 
Bedspreads. To those who find it inconvenient to call at our salesrooms, we offer a beautiful, illustrated 


catalog sent post paid for $1.00, this sum to be deducted from the first order that we receive. 


SIMON MANGES & SON, INC. 
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By Popular Demand 
Two New All-Wool-Faced Plain Wiltons 
by Templeton of Scotland 


Perfection and Henley 


Both of exactly the same, close weave. Both of exactly the same, choice East 
Indian and Scottish Blackface wools. Both in exactly the same colors—aqua, 
almond green, grey, beige, cinnamon and soft blue. Both in the 12, 15 and 18-ft 
widths. Both luxurious in appearance, durable and out of the ordinary . . . 
TEMPLETON quality thru and thru. 


PERFECTION—with extra deep pile, lush, smooth-surfaced and lustrous. 
HENLEY—the same as PERFECTION, but of medium pile height and at a 


low price. 


Making a group of four quality broadlooms 
| —with Premier and Admiration—in 27 plain colors 
—ALL STOCKED IN NEW YORK. Choose for any decor. 





PREMIER HARDTWIST BROADLOOM 


The highest-piled, closest-woven, washable, all 
wool-faced twist. Texture that will look and 
wear well through the years. In true beige, grey, 
aqua, hunter green, willow green, gold tanbark, 
cocoa and soft blue—all in the 12, 15 and 18-ft 
widths. 


ADMIRATION CHENILLE BROADLOOM 


The largest-selling Chenille because of its 
densely-packed, smooth, lustrous, all wool-faced 
surface, reinforced with a heavy wool back. 
Imitated but never equalled at anywhere near 
its price. In 12 plain colors—all in the 12, 15 
and 18-ft widths. 


In so many, closely-woven constructions, ranging from the nubby to the smooth- 
est and most lustrous of all wool surfaces, reinforced with heavy, wool backs. 
Wools skein-dyed to your color, then woven seamless to the exact, required 
sizes—up to 33-ft wide. No extra charge, no excessive waste. Uniform quality 
throughout. Shipment from New York 10-12 weeks. 


Write or visit us if the above are not available at your carpet supply house. 
Swatches and full information are yours for the asking, and at no charge. 


| 
And, of course —Templeton’s Special Order, Custom Chenilles 


All Chenilles are not Templeton’s. For your own protection look for the 
tan-specked, brown wool back. It’s TEMPLETON’S, the decorator’s Chenille. 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille—famous for 113 years 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 


Sole U. S. Agent 
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Tables 


ENGLISH AND FRENCH PROVINCIAL 


CREATORS OF BEAUTIFUL FURNITURE a 


A AX CLESIVE DESIGNS. . 
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"Ry. AT 46th... NEW YORK... PLAZA 8-2893 
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Established 1823 INC. 


Importers and wholesalers of drapery and upho!stery fabrics 


45 EAST 53rd STREET, NEW YORK 22 


BOSTON CHICAGO LOS ANGELES ‘ SAN FRANCISCO e PARIS 
ston St Merchandise Mart a 100 N. Robertson Blvd 442 Post Street 8 Rue Ambroise Thomas 
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Imported trom England an exquisite 
example of the peerless craftsmanship 
characteristic of all Tibbenha 


TIBBENHAM 


ln the Tradition of Quality 
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ACCESSORIES 


Corber Designs, Inc., 18 E. 55th St., N. Y. 22 PL 
Guild Crest Corp., 225 5th Ave., N. Y. 10 MA 
Interiors Import Company, 783 3rd. Ave., N. Y. 28 PL 
Leeds, Wm. B., Galiery, 30 Beekman Pl., N. Y. 22 EL 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 MU 
Skinner, S. P. Co., Inc., 225 5th Ave., N. Y. 10 MU 


ANTIQUES 


Benthan Ltd., 232 E. 58th St.. N. Y. 22 
Collectors’ Antiques, 46 E. Sek St., N. 22 
French & Company, Inc., 210 E. 57th St. ‘x y. 22 
Garratt, Edward, Inc., 160 E. 56th St., N. Y.2 
Gold Dolphin, The, 203 E. 54th St., N. 
McGackin, Harold E., 936 3rd. Ave., N. 
Obelisk Interiors, 802 Madison Ave., N. 

Papp, Florian, Inc., 516 Madison Ave 3 
Paterson, Chas. C., 640 Madison Ave., 'N. 
Weiss, Dav id E., 863 3rd. Ave., N. Y. 22 
Wolff, a Ltd., 825 Madison Ave., N. Y. 21 


BEDDING 


Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 
Maybrook Bedding Co., Inc., 383 Madison Ave., N. Y. 17 


CLASSIFIED ADVERTISING 
FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 
Carpenter, L. E. & Co., Inc., Empire State Bdg., N *y. 
Cassen, Henry, 509 Madison Ave., N. Y. 22 

Cheney Bros., 509 Madison Ave., N. Y. 22 
Fortuny Fabrics, 509 Madison Ave., mm. ¥. 
Fouts, Herbert Textiles Inc., 253 E. 62nd S 
Greeff Fabrics, Inc., 4 E. 53rd. St., N. Y. 2 
Jofa, Inc., 45 E. $3ed. St., N: ¥. 29 

La France Industries, 119 W. 40th St., N. Y. 
Lee, A. H., & Sons, Inc., 501 Madison - te 
Ramsona Fabrics, Inc., 6 E. 53rd. St., qf 
Scalamandré Silks, Inc., 598 Madison . Pal a N ; 
Silkar Studios Inc., 38 E. 57th St., N. Y. 22 PL 
Stoffels Decorative Fabrics, 598 Madison Ave PL 
Stroheim & Romann, 35 E. 53rd St., 02” PL 
Sundour, Morton Co., Inc., +0 E. Sid. Si N. ¥y 22 PL 
Thaibok Fabrics, Ltd., 3 E. 52nd St., N. Y. MU 


2 
t. 
22 


3-2080 72 
2-8412 80 
5-5565 80 
5-1828 102 
5-3050 93 
3-2141 87 


8-3326 92 
5-6613 87 
3-9650 79 
5-6807 83 
9-4087 84 
5-1639 102 
7-5432 95 
3-2270 90 


J 8-4635 86 


5-1492 8&8 
9-3344 109 


9-8450 104 
5-5781 94 


111 


J 8-4131 25 


4-0080 20 
5-6060 99 
3-4350 14 
3-7153 79 
8-1380 89 
9-2310 2 
5-0500 8 
4-5320 36 
5-1711 38 


} 8-0374 29 
2070 2nd Cover 


9-7252 108 
9-1640 83 
5-9500 22 
5-9171 31 
8-7367 100 


Tropicraft Woven-Wood Products, 14 endl Pl., San Francisco 3, Calif. 


YU 
Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 


FIREPLACE geo heaping 


Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 
Ye Olde Mantel Shoppe, 327 E. 48th St. mw. ¥. 7 


FLOOR COVERINGS 


Jones, L., & Co., Inc., 19 E. 53rd. St., N. Y. 22 

Lilienfeld, A. L., 16 E. 50th St., N. Y. 22 

Manges, Simon, & Son, 575 Madison Ave., N. Y. 22 

Paramount Carpet Co., Inc., 1 E. 28th St., N. Y. 16 

Robbins Bros., Inc., 281 5th Ave., N. Y. 16 

Templeton, James & Co., Ltd., 281 5th Ave., N. Y. 16 

Twentieth Century Carpets, 30 E. 30th St., N. Y. 16 

V’Soske, Burton C., Inc., 301 Scribner N.W., Grand Rapids, Mich. 
Whitbread & Ulmer, Inc., 509 Madison Ave., N. Y. 22 } 


FURNITURE 


Albano Co., Inc., 309 E. 46th St., N. . 
Angelo Romano Ltd. .» 236 E. 59th St., 
Baker Furniture, Inc., 385 Madison tal 
Barclay Square Furniture C a, inc., 227 E. a 
Barra Upholstery, 409 E. 70th a... me. 
Bethlehem Furniture Mfg. Corp., 2 Park oll I 

440 E. St., N. Y. 
Blackamoor, The, 17 E. 64th St., N. Y. 
Bodart, Jacques, Inc., 383 Madison Ave., *N. , oe Y: 
Broadline Furniture Co., 311 E. 53rd. St., N. Y. 22 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 
Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 
Charak Furniture Co., 444 Madison Ave., N. Y. 2: 
Colombo, Leopold & Bro., Inc. 327-329 E. 34th S 
Devon Shops, Inc., 32 E. Ist at., 4. 10 
Dumont Upholstery, Inc., 628 2nd Ave., N. Y. 16 


) 
t., 


2-4157 98 
8-0374 29 


5-4900 108 


J 8-3915 74 
} 8-7700 5 
J 3-9850 35 
J 9-3612 6 
J 9-3612 6 


9-4411 27 
77 


7 8-3260 


9-3897 100 
5-2267 13 


E 8-0410 97 


Back Cover 


} 5-3975 109 


4-2662 105 


15-7779 81 
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Dunbar Furniture Corp., 305 E. 63rd St., N. Y. 21 TE 8-8718 15 
| Fabry Asso., Inc., 6-8 E. 53rd St., N. Y. 22 PL 3-8931 92 
Gil-Mode Furniture Co., 235 E. 42nd St., N. Y. 17 MU 6-6980 104 
Ginsberg, Jos., 37-39 E. 21st St., N. Y. 10 AL 4-6289 111 
Grosfeld House, Inc., 215 E. 58th St., N. Y. 22 EL 5-3227 18 
Guild Furniture Co., Inc., +3 E. 19th St., N. Y. 2 GR 7-3940 93 
Hamilton, Charles, 18 E. 50th St., N. Y. 22 PL 9-2235 81 
Industria Mueblera, Naranjo 392-400, Mex. 4, D. F. 75 
Kittinger Co., 1923 Elmwood Ave. Buffalo 7, N. Y. 95 
Knapp & Tubbs Inc., 6-187 Merchandise Mart, Chicago 54, II. DE 7-7144 28 
Meldan Company, Inc., 328 E. 53rd. St., N. Y. 22 MU 8-1933 30 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 RE 4-0878 . 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 EL 5-3979 105 INTERIOR DESIGN 
Mittman, 316 E. 53rd. St., N. Y. 22 PL 3-6390 16 
Modern Designs Inc., 137 E. 25th St., N. Y. 10 OR 9-4724 107 
Nahon Co., The, 423-35 E. 56th St., N. Y. 22 PL 3-6590 102 NOVEMBER 1952 
New York Chair & Furniture Co., 331 4th Ave., N. Y. 10 GR 3-1060 106 
Pashayan, Edward & Co., 320 E. 65th St., N. Y. 21 TR 9-4421 85 
R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 21 TE 8-7943 99 
Ruder Bros., 383 Madison Ave., N. Y. 17 PL 8-2893 7 p U RCHAS | N G 
Sacks, H. & Sons, 2 Park Ave., N. Y. 16 OR 9-4207 109 
Scalia, John, Inc., 410 E. 54th St., N. Y. 22 MU 8-3075 97 
Schmeig & Kotzian, 521 E. 72nd St., N. Y. 21 BU 8-8165 90 N O T E S 
Smith & Watson, Inc., 20 E. 55th St., N. Y. 22 PL 3-1462 102 
Steiner Studio Corp., +27 E. 76th St., N. Y. 21 RE 7-7651 103 
Stichl, A. H., Furniture Co., 28 W. 20th St., N. Y. 11 CH 3-5000 81 
Stuart, John, Inc., 474 4th Ave., N. Y. 16 OR 9-1200 71 
Templeton Furniture Co., Inc., 61 W. 23rd. St., N. Y. 10 OR 5-3920 105 
Tibbenham, Frederick, Ltd., 133 E. 54th St., N. Y. 22 PL 8-0897 9 
Urban Furniture Co., 323 E. 44th St., N. Y. MU 3-6431 75 
Wheelright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
Widdicomb Furniture Co., The, 385 Madison Ave., N. Y. 17 MU 8-9357 21 
Wood & Hogan [Inc., 385 Madison Ave., N. Y. 17 EL 5-1335 34 
Woodard, Lee L., Sons, 1 Park Ave., N. Y. 16 MU 5-0297 17 


LAMPS G&G LIGHTING 


Art Lamp Corp. (Almco), 1750 W. Fulton St., Chicago, IIl MO 6-8488 111 
Camer Glass, Inc., 33 W. 46th St., N. Y. 19 JU 6-2825 99 
Crest Co., The, 1020 West Adams St., Chicago 7, IIl. 93 
Flint & Bradley, Inc., 206 E. 52nd St., N. Y. 22 PL 5-1485 8&8 
Gibney, Marian (Almco), 50 E. 53rd St., N. Y. 22 PL 3-9266 111 
Greene's Lighting Fixtures, Inc., +22 W. 42nd St., N. Y. 18 LO 3-2312 101 
Hansen Lamps, 978 Ist Ave., N. Y. 22 PL 9-4932 75 
Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 10 
Litecraft Mfg. Corp., 790 Wythe Ave., Brooklyn 11 MA 4-8505 37 
Superior Lamp & Shade Co., 72 Madison Ave., N. Y. 16 MU 3-5657 91 
Winston, Charles J., & Co., +1 E. 53rd St., N. Y. 22 PL 3-3612 82 
LEATHER 

Froelich Leathercraft Co., 43 W. 16th St., N. Y. 11 CH 3-1583 103 


MIRRORS G&G MIRRORED FURNITURE 





Freidman Bros. Decorative Arts, 305 E. +7th St., N. Y. 17 PL 5-2737 94 

Harriton Carved Glass, 511 E. 72nd St., N. Y. 21 RH 4-4720 82 

Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 MU 2-i360 74 

Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 86 

Schwartz, I., Glass & Mirror Co., 412 E. 59th St., N. Y. 22 PL 9-7866 107 

MOULDINGS 

Bendix Mfg. Co., 192 Lexington Ave., N. Y. 16 MU 6-3395 110 

PICTURES G&G FRAMES 

Saxon & Clemens, 64 E. 55th St., Ne Y. 22 PL 9-5791 95 
| 

SERVICES 

Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 MU 2-4372 110 

WALLPAPER 

Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 PL 9-7989 78 

Diament, A. L., 34 E. 53rd. St., N. Y. 22 PL 3-5455 96 

Jacobs, A. H. Company, 509 Madison Ave., N. Y. 22 PL 5-6585 84 

Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 PL 9-3706 73 

Lloyd, W. H. S., 16 E. 52nd St., N. Y. 22 PL 8-1085 107 


Renverne Corp., 515 Madison Ave., N. Y. 22 PL 3-0956 76 
Van Luit, Albert & Company, 4000 Chevy Chase Drive, Los Angeles 30, Calif. 24 


WORKSHOPS 
Zemann Co., 177 E. 87th St., N. Y. 28 AT 9-2971 111 
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FRENCH FURNITURE 
OF THE 18th CENTURY 


authentic in design, of unexcelled 


quality and surpassing beauty 


BRUNOVAN, INC. 


IN PARIS, 8 RUE AMBROISE THOMAS 


IN NEW YORK, 383 MADISON AVENUE AT 46th ST. 


MEMBER: DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 
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Cheney Brothers. 










presents 

A NEW UPHOLSTERY TEXTURE AND 
“BUTTER MOLD"— A HAND PRINT 
FROM OUR UNIQUE COLLECTION OF 
UPHOLSTERY AND DRAPERY FABRICS 


Available through your decorator 
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CHENEY BROTHERS ¢ Textile Manufacturers since 1838 


509 MADISON AVE., NEW YORK + BOSTON ¢ PHILADELPHIA * CHICAGO « LOS ANGELES ¢ SAN FRANCISCO 





p the people who want 


FRED BAKER 


DUNBAR 


























Beds, Series No. 5283 © Tear Drop Chair, No. 5106 © Dressing Table, No. 5277 © Bench, No. S002 © Four-drower Chest, No. 5269A © Dressing Cobinet, No. S271A e@ 
Eight-drawer Chest, No. 5270A @ All Dunbar furniture is designed by Edword Wormley 


DUNBAR FURNITURE CORPORATION OF INDIANA © BERNE, INDIAWA 


WEW YORK: 305 E. 63RD ST. © CHICAGO: 1638 MERCHANDISE MART © BOSTON: 92 NEWBURY ST. © KANSAS CITY: 202 MERCRANDISE MART © LOS ANGELES: 8745 W. THIRD ST. 
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* DAY BEDS*+ PROVINCIAL AND UPHOLSTERED FURNITURE 


INTERIOR DESIGN NOVEMBER 195? 














eeuneeed 
eeneree 








W Gada‘... = 


‘ s ‘ 


AWires O} / vhibit adi Grosteld Hlouse 


aa ( ) Pe Say J OS; : 
A A 4A, sAAZ 
Filty-twe ZL US¢L7, GUE WNLG PHAN Fe) 


lraditional, ¢ Onftemporary, Vode } hy / plinenzt ay s7PnNeVS 


S 





aL AR sho oo 


Modern Living Room by Breger-Salzman . . . from the extensive collection of Modern at Grosfeld House 


CU fotni of WCW.» e expressed in decorator-designed furniture by Grosfeld House 


No matter what your decorating viewpoint, you will find exactly the pieces you are looking for at Grosfeld House. 
For the hundreds of new pieces of Grosfeld House furniture are designed from the varying viewpoints of a 
galaxy of leading decorator-designers who, like you, are creating America’s smartest interiors! You must see these 
designer-originations ...in every period, in every mood... all hand-crafted with consummate skill in the Grosfeld 
House factories. 


New 141 page Catalog of Furniture and Carpeting ready NOW! 
Available to accredited decorators and dealers outside of our showroom areas. 


Manufacturers of Furniture 
With of Sapte peeg ir OS ft Ma VA Aiouse 


215 EAST S8eh STREET, NEW YORK 22, N. Y. 
LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 
DALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST. 
















New Floor Covering 
From Robbins Brothers 


Just arrived in New York—and rounding 
out a stock of floor coverings already 
féted for their superb quality—is a very 
smooth plain Wilton broadloom made by 
James Templeton & Co., Ltd., of Glas- 
gow, Scotland, for Robbins Brothers, Inc. 
Available in two different qualities, ‘“Per- 
fection” an extra-high pile retailing at 
about $19.60 the square yard, and “Hen- 
ley,” a high pile retailing for about $14.60 
the square yard, this new carpet beauty 
comes in twelve-, fifteen-, and eighteen- 
foot widths. Both qualities are in stock in 
a six-color range of identical hues: beige, 
gray, aqua, almond green, soft blue, and 
cinnamon. Both are made of the same fine 
all-wool yarns, East Indian and Scottish 
Blackface, as the “Admiration” chenille 
broadloom and the “Premier” hardtwist 
Wilton for which this firm is already so 
well known. Your favorite to-the-trade 
floor covering dealer should be able to 
obtain this truly handsome new duo of 
qualities for you. If not, check directly 
with Robbins Brothers at 281 Fifth Ave- 
nue in New York. It’s a “not to be 
missed”! 


New Italian Lamps 
Designed for efficiency and fun—a trio of 
new lamps at Knoll Associates, Inc., 575 
Madison Avenue, New York. Their sim- 
plicity and clean-cut lines are the work of 
Italian designer Gino Sarfatti: their ver- 
satility is the “must be seen to be appreci- 
ated” calibre. A new floor lamp employs 
an ingenious finger-grip adjuster to vary 
the height. Its swivel shade makes it easy 
to focus light in various directions at 
whatever level desired. Base and adjust- 
able stem are finished in gray-black gun- 
metal: the metal shade is in white baked 
enamel. Plus value on this model is that 
is may also (surprisingly), be hung from 
the wall as an over-the-table adjustable 
fixture: retail is about sixty-three dollars. 
Two other new lamps are designed for 
table use. They feature mushroom-like 
clusters of metal shades in multi-color 
baked enamel. The larger stands twenty- 
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three inches over-all, has eight little caps 
of metal: the smaller features three mush- 
rooms in red, blue, and black—retail 
prices are $58.75 and $31.50. Both of the 
table lamps are keyed to low-intensity 
light. They are particularly intended for 
creating glamour-atmosphere in homes, in 
restaurants, and other settings where the 
stress is on gay color and soft light. 


Flock To The Walls 


Fine Art Wallpaper Co., Inc., 575 Madi- 
son Avenue, New York, has just intro- 
duced a nine-design series of flocked 
papers that promises to be the talk of the 
decorative town. Every mood and period 
is represented. ““Damask’”’ is ornate as its 
name, “Coronet” features swags and me- 
dallions, “Riviera” has tiny medallions 
interposed with diamond-shapes, “Drape” 
is gracefully swagged with leaves and 
flowers, and “Baby Trellis” is connected 
with pint-sized posies. A modern string- 
bean is “Lynn,” “La Plume” stresses all- 
over ferns, “Stripe” is perked with small 
petals, and “Versailles” highlights flowers 
in diagonals. This colleciton, flocked com- 
pletely to your color order on any of their 
sixty stock grounds, ranges in price from 
$7.50 to $12.00 the single roll retail. The 
flocking itself—nylon and cotton—is ex- 
tremely high: literally twice the depth of 
most flocks on the market. And, for the 
fastidious, cleaning is ne problem since 
these papers may be easily vacuumed right 
on the wall. 


Big Beautiful Showroom 
For Jens Risom 


One of the most inspiring new contem- 
porary showrooms to appear in some time 
is the smartly-styled new set-up of Jens 
Risom Design, Inc. The new address is 
49 East 53rd Street, New York, right in 
the heart of the busy “interior designer” 
area: the trend in decorating is toward 
spaciousness, efficiency, and modern rest- 
fulness—a superb setting to show to best 
advantage this firm’s designs, those al- 
ready-popular and those newly-conceived, 
Inside wall separations—all below ceiling 
level—offer suggestion of privacy, excel- 





A BRIEF GUIDE TO NEW 
SOURCES AND PRODUCTS, 
AN INTRODUCTION TO 
LITTLE KNOWN ARTISTS 
AND CRAFTSMEN, AND A 


SURVEY OF CURRENT 





TRENDS FROM COAST TO 
COAST. 


lent ventilation, and compact unity, are 
all of today—brick, walnut, grass cloth, all 
natural materials. Colors throughout are 
soft, the better to point up the new furni- 
ture designs. A wonderful new finish is 
featured on many of the new pieces which 
continues the subdued feeling: it is a 
polish born of heated linseed oil rubbed in 
and let dry. Groupings are almost-room 
arrangements that offer quiet haven for 
selection of furniture—a welcome atmos- 
phere to intrigue any client. One of the 
most exciting new items in the new collec- 
tion is a series of table and desk bases that 
take (interchangeably), the same _ tops. 
One example may be seen in this month's 
Furniture Spotlight. This clever design 
theory turns the buying of desks and ta- 
bles into an almost-custom category at 
prices that are well in line with any your 
client might seek. Tops come in birch or 
walnut, are finished in clear natural lac- 
quer or linseed oil, are also available in 
Micarta in light gray, yellow, or green 
(other hues are ten-percent additional). 
Handles on the various bases may be 
wood or brass. Several occasional tables 
and a bevy of upholstered chairs were in- 
troduced at showroom-opening time, too. 
They all rate an in-person visit so that 
you will be able to keep them in mind 
for your contemporary clients who de- 
mand the best in design, construction, 
and zest! 


New Showroom, 
New Colors For 
Traditional Fabrics 


Halloran Fabrics—always a dependabie 
source for fine upholstery and drapery 
fabrics in the traditional mood—have 
moved their showroom to 227 East 56th 
Street, and now occupy space with the 
furniture firm of Barclay Square. And 
with the move have come some exciting 
additions to their line. In recognition of 
the trend toward bold and lively con- 
temporary colors to add zest to tradi- 
tional rooms and furnishings, Halloran 
has put charcoal on silk taffeta, coral 
on interesting straited textures, char- 


Continued on page 70 
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Doreamy designers see ideas, Eager salesmen see sales 
Pretit nde? business men see VoLtuMe. Whatever your viewpoint, 
ting results with Base, a new VierTex original 


sig mh Spi ing South Sea colors. VickTEN gives you 
idvantages of both fabric and plastic fused for a lifetime 
beauty. It can be draped, folded, pleated; won't crack or peel: 


practically indestructible. It's a fabulous 
designs in chairs and lamps, on walls and 


See for wourself, Write for samples and prices 


cated by the makers of MADAGASKA,. BOUCLE. PALMETTO and WOODTEN 


L. E. CARPENTER & COMPANY 'scorrorareo 


SALES OFFICE: Empire State Bldg., New York 1 + LOngacre 4-0980 
MILLS: Wharton, New Jersey 
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DESIGNED BY T. H. ROBSJOHN-GIBBINGS 
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THE WIDDICOMB FURNITURE 
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SEND 35c FOR MINIATURE 


ALBERT VAN LUIT & CO 
CLEVELAND. 


in full color 
and ideas for 
the use of this 
design that will 
spark your im- 
agination. 
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4000 CHEVY CHASE DR, 
LOS ANGELES 39, CALIF. 
DECORATORS’ SHOWROOM 


104 SOUTH ROBERTSON 
LOS ANGELES 48, CALIF. 


ie er ee er er Oe 





DWOSKIN, INC 
ATLANTA 








4 
bm 
¥ 


4 


ah BAS APS 


A NEW SCENIC WALLPAPER BY Albert Van Luf 
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Here is the newest Van Luit scenic which 
opens your room into a colorful garden. Partic- 
ularly versatile when used as shown with 
transom shutters, which is a repeat wallpaper. 
Available in fresh, natural colorings. 
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1952 Annual A.1I.D. Awards 


A competition initiated by the American Insti- 
tute of Decorators to award Citations of Merit 
to the Designers of outstanding work in Fabrics, 
Furniture, Floor Coverings, Wall Coverings and 
Lighting. The object of these citations is to make 
known to the consumer public what the market 
offers in good design, and to commend the De- 
signers who in the opinion of the jurors have 
created the best designs in these fields which 
contribute to the practice of interior design and 
decoration. 


RULES OF THE COMPETITION 


Any Designer may enter the design of a product 
which has been offered for sale—not prior to 
January Ist, 1952—and has reached the con- 
sumer market. Submissions are not limited in 
number but an entry form must designate how 
many submissions and reach the A.I.D. not later 
than Friday, January 16, 1953. 


JURY OF AWARD 


James C. BouprEavu 
Miss MaArGArRET W. CHALLINOR 
Mrs. EpirH RAMBAR GRIMM 
ALBERT C. HAGMAYER 
Cuarces T. Haicut FisKeE KIMBALL 
Mrs. ANNE G. PHILLIPS Louts SKIDMORE 
C. EvuGene STEPHENSON 


The members of the jury have been chosen as 
representative of the educational, museum, ar- 
chitectural, interior design and merchandising 
fields. The jury will have authority to make a 
Citation of Merit and several Honorable Men- 
tions in each of the five categories—fabrics, 
furniture, floor coverings, wall coverings, light- 
ing. Its decision shall be final. The jury is not 
obligated to make any awards in case no designs 
are deemed worthy of a Citation of Merit or 
Honorable Mention 


PRE JUDGING EXAMINATION 


All submitted designs will be examined for com- 
pliance with mandatory requirements of this 
program. The jury will place out of competition 
those which do not comply. The awards will be 
made by majority vote in secret ballot before 
opening the envelopes which contain the names 
of the competitors. The A.I.D. will immediately 
notify the winners. 


REPORT OF THE JURY 


The jury will compose a written report stating 
its reasons for its decisions. Presentations of 
awards and public announcement will take place 


1952 A.I.D. ANNUAL AWARDS COMPETITION 


entry 
form 


AMERICAN INSTITUTE 
OF DECORATORS 


+] East 57th Street 
NEW YORK 22, N. Y 


+h 


at the 22nd Annual Conference of the A.I.D. in 
New York, March 28—April 2, 1953, followed by 
a traveling exhibit of the winning designs, Hon- 
orable Mentions and any other designs which 
the jury may select for public exhibition. 


ANONYMITY OF SUBMISSIONS 


Submissions shall bear no name or marks of 
identification. To the back of each must be 
attached a plain sealed envelope without mark- 
ings, containing the name and address of the 
competitor. It is realized that designs which 
have appeared in the market may be recognized 
by some if not all members of the jury, but they 
will be judged on design merit alone. No men- 
tion of Designers’ names will be permitted in 
the jury discussions, and all efforts will be made 
to observe the design’s anonymity. 

Submissions from foreign countries must not be 
insured, to avoid customs duty and to expedite 
clearance. 


DELIVERY OF SUBMISSIONS 


All submissions shall be securely wrapped, ad- 
dressed in plain lettering with no other mark- 
ings, to THE AMERICAN INSTITUTE OF 
DECORATORS, 41 East 57th St., New York 
22, N. Y., and shall be delivered there, prepaid, 
not later than 6 P.M., Friday, January 30, 1953. 


FORMAT OF SUBMISSIONS 


Each submission shall be made on a sheet of 
illustration board 20” x 30” and shall include 
one photograph of the article approximately 
8” « 10” and additional material as follows: 
In the lower right hand corner within 
an outlined box 2” * 5” shall appear 
three lines of lettering. The first line 
shall read “1952—FABRIC DE- 
SIGN.” (or FURNITURE DESIGN, 
FLOOR COVERING’ DESIGN, 
WALL COVERING DESIGN, or 
LIGHTING DESIGN, as the case 
may be). The second line shall desig- 
nate in as few words as possible the 
character of the product, such as 
“COTTON AND RAYON DaA- 
MASK WEAVE”; or “BLEACHED 
MAHOGANY, PLASTIC HARD- 
WARE”; “WASHABLE HAND- 
SCREENED WALLPAPER,’ etc. 
The third line shall carry the words 
“Approximate Retail Price .. .” 


In the case of a fabric submission, the photo- 
graph shall show sufficient length to exhibit th: 
full character of the pattern. An _ actua! 
sample of the fabric shall be securely attached t 
the board except for the lower right hand cor- 
ner of the fabric which must be free from the 
mount for handling by the jury. The actual 
sample must not cover the entire board, approxi- 
mately three inches being required at the bot- 
tom portion for the three lines of inscription in 
the right hand corner and the A.I.D.’s identifi- 
cation, after the judging, of the name of de- 
signer, firm that executed the design, etc. In 
the case of furniture, a photograph shall show 
the article isolated against a simple background. 
An additional photograph shall be included 
which may be another view of the article used 
in conjunction with other elements of interior 
decoration, and/or a scale or dimensioned 
drawing whether elevation sketch or perspective. 
In addition, sample or samples of the actual 
finishes, covering, etc. shown in the photograph 
of the article shall be mounted securely to the 
board. 

In the case of a floor covering, the format shall 
be identical to that of a fabric as mentioned 
above, inasmuch as rigid materials, and hard- 
surface floorings are excluded from this com- 
petition. 

In the case of a wall covering, the format shall 
be the same as that of a fabric mentioned above 
with the exception that the actual sample shall 
be completely attached to the mount. 

In the case of lighting (which includes lamps 
and lighting fixtures used in interior decora- 
tion) the format shall be identical to that of 
furniture as mentioned above. 


RIGHT TO EXHIBIT 


The A.I.D. reserves the right to exhibit any of 
the submissions selected by the jury for this pur- 
pose. The A.I.D. accepts no obligation to return 
any entry. 


ENTRY FORMS AND ADDITIONAL 
PROGRAMS ARE AVAILABLE AT THE 
NATIONAL HEADQUARTERS 


AMERICAN INSTITUTE 
OF DECORATORS 


41 East 57th Street, New York 22, N. Y. 
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I guarantee each submission has been designed by me and has been offered for sale not prior to 


January 1st, 1952, and has reached the consumer market. 
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a Revolutionary New Carpet Construction 
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JOHNSON - HANOLEY- JOHNSON FURNITURE 


In one comprehensive display, Knapp & Tubbs offer you 
the most complete choice of modern furniture designs 
available anywhere in the country. That is why it is 
so much easier to make the right choice at K &T. 


oAbreys Hark of He Hatt soetce bast / 
KNAPP.” TUBBS Inc. 


CHICAGO Los ANGELES 
MERCHANDISE MART 8778 BEVERLY BLvoO. 


Representing 
BAKER * WIDDICOMB * JOHNSON-HANDLEY-JOHNSON 


JOHN WIDDICOMB © KINDEL*® © MELDAN® écnicaco ony 
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From our new Collection of fine imports, an attractive 
glazed chintz...an exquisite satin brocade... and an 
unusual stripe. We suggest you see them... soon! 


UPDECOR - RAMSONA — 


FABRICS, INC. FABRICS, LTD. 


6 EAST 53RD STREET * NEW YORK 22 
BOSTON CHICAGO LOS ANGELES 
Gould Morgan Crosby, 420 Boylston Street Stanley W. Freeman, 664 N. Michigan Boulevard Clinton F Peets. 663 N. La Cienega Bivd 
SAN FRANCISCO DALLAS 
Derek Fairman, 445 Powell Street Doak Stowe & Co., 2611 Cedar Springs Avenue 
SOUTHEASTERN REPRESENTATIVE 
: R. John McMullan 
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Consider Meldan for versatility too. 

In addition to making one of the country’s 
finest lines of French Provincial 
furniture, we especially welcome your 
special or contract orders. Anything from 
a table “few inches higher and/or 
wider” to projects of considerable scope, 
are completed swiftly and economically 
in one of America’s largest fine 
furniture factories. All designs include 
such features as: a/ double-beading, 

b/ ripple cut compound curved aprons, 

c/ scroll legs, d/ hand-cut dovetails, 

e/ 2” solid walnut drawer fronts, 

f/ 1” oak drawer sides. 
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NMeldan furniture 


328 EAST 53rd ST., NEW YORK 22 
BOSTON FACTORY: 100 BUSINESS ST., HYDE PARK 

BOSTON SHOWROOM: 420 BOYLSTON ST. 

CHICAGO: KNAPP & TUBBS, MDSE. MART 

LOS ANGELES: JAMES STEWART, 143 NO. ROBERTSON BLVD. 
DALLAS: 3012% FAIRMOUNT ST. 
ROCHESTER: BRUCE ASSOC., 150 EAST AVE, 
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decorative furniture mfrs. assn. of n. y. #73 HANGING SHELF 
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SUNDOUR SO” SEMLEY 











SUNDOUR SO” TREVOR 





SUNDOUR SO” WAROLEY 


All fabrics shown 
are covered 

by the 

Sundour Guarantee 


SUNSOUR SO” ROMANA 


— nose or SUNDOUR 








Morton Sundour Co.. Inc., 40 East 53rd Street, New York 22 


Samples also on display at branch offices in Chicago, Boston and Los Angeles and at Morton Sundour Canada, Ltd., 79 Wellington Street West, Toronte 
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A PREVIEW 
OF RKO'S 


“NEVER WAVE AT A WAC" 


The living room shown this month is no 


ordinary movie set. It was built by Independ- 


ent Artists Films on a sound stage at the Walt 
Disney studios to represent the home of a 
Washington hostess. played by Rosalind Rus- 
ell. The walls of the room are genuine wood 
g of Norwegian deal. bought in Eng- 

and shipped to America. The room is a 
Georgian paneling orna- 

in the Grinling Gibbons 

It was originally in the family resi- 

Lord Fortescue in County Devon 

its construction in 1712 

House was demolished 

rooms purchased by a 

in order to expose the 

the room shown, had 

hite enamel removed. 

brisk comedy of the 

nation’s capital that 

shs. The picture was 

Brisson and directed 

[he art director was 


the set decorator is 
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ELEGANCE provides the theme for 
this magnificent commode... 
outstanding for its exquisite contours... 
beautifully grained wood... 


and superlative handling of detail. 


[HE ALBANo [OMPANY, Inc. 


Quality for over half a Century 


NEW YORK SHOWROOM: 309 EAST 46th STREET + FACTORY: 549-S55 WEST S4th STREET, NEW YORK 
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Once in a Lifetime does one 










encounter such incomparable artistry of 

design and superlative craftsmanship 

in a single piece of furniture! A magnificent 
Antique Old Kidney Shaped Satinwood Writing 
Table crossbanded with kingwood. 





WOOD and HOGAN 


America’s Largest Wholesale Selection of Distinguished English Furniture 
385 MADISON AVENUE e« NEW YORK 17, N. Y. 


IN CHICAGO: MALCOLM FRANKLIN INC., 126 East Delaware Place 


Sole American distributors for Artbur Brett & Sons, Limited 
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gOSTON MAN EXECUTIVE OFFICES: 119 WEST 40th ST.. "NEW-YORK 18 N_ 1 a 
"NEW YOR! MILLS: LaFrance, S. C. and Pendleton, S.C. * La FRANCE TEXTILES, Ltd., Woodstock A\GARY MONTRE! 


Just a few of the many 


beautiful LITECRAFT lighting 


baitia ts designed for func 
itolamolaleM-a'2-meolele]-1¢] Mme Mol ti aia ll tale) 
too, will appreciate the wide range 
of available colors and finishes 


Why not send for the TECRAFT 


catalogue which describes and 





illustrates our complete line? 


THE SCANDIA 
NO, 213 ADJ. REELITE 





THE VIKING 
NO. 201 PENDANT 
NO. 211 ADJ. REELITE 


THE FINLANDIA 
NO. 204 PENDANT 
NO. 214 ADJ. REEUTE 


OLITECRAFTO 


790 Wythe Ave., Breoklyn 11, New York. 


Please send me, without cost or obligation, your catalogue illustrating the 
complete line of LITECRAFT lighting fixtures, : — 1D-5 
@s an Architect [| Decorutor ["} Designet |] 
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INTROSPECTION 


After twenty years of one-party control, the American people 
have voted for a change. The results of the national election imdi- 


cate a revolt against the perpetuation of the political, moral and 


economic philosophies of those who have been in control of this 


great democratic country. 


What has this got to do with interior design? It is the thought 
behind the change that might have some bearing if applied to 


your own personal business and professional operation. 


It is possible that as individuals we have been operating on for- 
mulas and philosophies that have become obsolete—that are worn 
out. Perhaps a new approach is needed, perhaps a new point of 


view is needed. 


If so, cut out the dead wood; replace it with better-trained 
people. Are you getting a profit commensurate with your volume of 


business? Maybe you need an accountant instead of a bookkeeper. 


Collectively, America evaluated the national administration and 
decided to make a change. Perhaps now is the time to evaluate the 
management of our own business and personal affairs. If after 
careful introspection changes seem necessary, let’s make them. In- 
dividually, it makes sense and collectively, we become a stronger 
factor in support of those who will manage the destinies of this 


country for the next four years. 


tran Orchard, 
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MODERN DESIGN IN CALIFORNIA 


The charming California house featured this month, located on the 
historic Palos Verdes peninsula, is a modular example that opens up for 
full-family use or provides compartmentalized privacy, but without the 
harsh lines, stark areas and goldfish-bowl feeling of the customary con- 
temporary house. 

The architect was Roscoe L. Wood, A.I.A., commissioned by the 
builders, Palos Verdes Corporation, for Mrs. Frieda S. Marten, the owner. 
The interior designer was Don Garnier, of the J. W. Robinson Co., who 
has given a notable demonstration of the best in interior designing, the 
result of which offers conclusive evidence of what may be accomplished 
with the interior designer working hand-in-hand with the architect and 


taking advantage of the natural background. The interior designer con- 


res: 
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The forthright treatment of 
the entire floor and logical 











arrangement of the respec- 
tive living areas to each 
other indicate the amount of 
study and planning required 
to achieve such perfection. 




















Imagination in the han- 
dling of materials is com- 
bined with a unique archi- 
tectural treatment in the styl- 
ing of the exterior that re- 
sults in a delightful effect en- 
hanced by the play of light 
and shadow. 
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A walnut table with marble 
top, and wrought iron and 
woven wicker chairs are used 
for dining. It is at this spa- 
cious dining end of the liv- 
ing room that the close re- 
lationship between interior 
and exterior is most evident. 


The den, a separate room for 
television, may be made a 
part of the living room by 
sliding back a wall made of 
folding mahogany panels ex- 


tending from floor to ceiling. 


The lack of large cabinet 


pieces and the perfect scale 
of upholstered furniture are 
two notable features of the 
living room, as exemplified 
in the view shown here. The 
panel at the right conceals 
sliding folding doors. 
























As on the exterior excellent 
use of light and shadow 
has been made in the inte- 
rior, as shown in this view 
of the living room with its 
interesting corrugated trans- 
lucent roofing material and 
decorative treatment of an 
adobe fireplace wall that ex- 
tends to the patio. 
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ferred with the architect from the earliest stages of design, so that the 
desires of both remain in harmony throughout. 

What the owner desired was a contemporary-traditional house com- 
bining the best of both types. In interpreting his client’s preference, the 
architect worked on more or less traditional lines and employed such 
earthy materials as adobe, field stone and brick, in combination with 
modern materials with flush surfaces in geometric pattern. Furniture of 
modern design was selected, then combined with French Provincial ex- 
amples. The contemporary is carried out through the use of such articles 
as dining room chairs of black iron with woven wicker seats and backs, 
and in patio furniture that also is of black iron with modern white cord 
wrappings. Upholstered pieces are basically modern but have been reat- 


ized in fruitwoods so that French Provincial cabinet pieces used as com- 
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Bright color, found in the 
patterned curtains of a sin- 
gle long window, carpet and 
ceiling, characterizes the 
guest room with its white 


adobe walls and furniture. 


One wall of the master bed- 
room is sheathed in tongue- 
and-groove paneling, forming 
a perfect background for the 
specially designed beds and 


tailored curtains of chintz. 


panion elements seem to be of the same furniture family. The result is a 
decorative scheme that combines an exciting modern theme with exam- 
ples of the best in traditional design. 

The dual character of the house—traditional and contemporary—is 
evident at the entrance in the rough adobe walls, so typical of early Cali- 
fornia houses, and the flush surfaces and geometric design of the sand- 
blasted redwood door with its unusual plastic panels encasing pressed 
pieces of seaweed. The dual design personality is continued in the modern 
flat planes and the richness of the Philippine mahogany of the hall wall 
between the entrance foyer and the guest room, and in the roughness 
of the adobe fireplace wall with its great stone lintel. This wall and its 
through-the-floor planting area are lighted from above by a panel of 
translucent plastic roofing. As may be seen from the photographs, this 
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A feature of the bedroom is 
the Franklin stove, set on an 
elevated brick hearth in an 
alcove, with flanking uphol- 
stered bench and_ chaise 


lounge with cushions. 


DESIGN IN THE CALIFORNIA IDIOM 


An interesting feature of the 
beautiful kitchen is the tile- 
top cooking peninsular, with 
flush counter-top range and 
cupboard space below, acces- 
sible for easy serving in liv- 


ing room and lanai porch. 




















The elegance of marble is mated 
with today’s new ‘“‘floating’’ look 
by Harold Bartos. Many table 
shapes: many marbles. Lehigh 
Furniture Corporation 
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Engineered for storage effi- 
ciency, this new bookcase-buffet 
room divider is designed in wal- 
nut. 6312” high. John Stuart 

















Sleek-lined triple nest features 
maps or prints on top banded by 
a fine border of gold. Largest 
table: 2034” high, 19” wide. 
A. L. Diament G Co. 


**Marny”’ corner cabinet, custom- 
crafted and 75” tall overall, is 
cleverly planned for efficiency 
and traditional beauty. Ruder 


Magnificently-proportioned new 
sofa designed by Robert Summo 
for Cocheo Brothers combines 
cane and wood. A. H. Stieh! Furn. 


A timeless handsomeness marks 
this new commode-server in fine 
Carpathian burl and walnut. 36” 
long. Robert W. Irwin Co 





























High performance is the stand- 
ard of ‘‘Riviera’’, a new tele- 
vision set which hides—when 
closed—behind tambour doors. 
Mars Television, Inc. 








Beautifully graceful, deep- 
tufted sofa may be ordered any 
size, even sectional. Here, 83” 
long, 34” deep. Barclay Square 





A handsomely styled one- 
cushion sofa designed by Edith 
Chatterton Thomas has modified 
Greek-key arm and _ tailored 
pleats. Mansfield Furniture Co. 











HANDSOME PROPORTIONS... 
| BEAUTIFUL PROFILES... 

RICH MATERIALS... 

ALL TESTIFY 


TO THE IMPORTANCE 





OF TODAY’S FURNITURE 





Tambour takes on a new dimen- 
sion as it rolls almost completely 
around this solid oak table by 
Harold M. Schwartz. Romweber 


Casual low-table and _ chairs 
grouping by Tommi Parzinger 
hails a new smartness for rat- 
tan. Table top, is Novoply: seats 
are foam. Willow G Reed 


Comfortable, and it revolves 
too! — this trimly upholstered 
chair. Overall: 31” wide, 32” 
high, 30” deep. Pizzillo Co. 








Distinguished occasional table in 
mahogany is an example of rich 
simplicity. 28” high: 26”-square 
top. At Angelo Romano, Ltd. 







































Unique new designs make it 
possible to use table and desk 
tops interchangeably. Here: ef- 
ficient pedestal desk. Jens Risom 


New bombé triple dresser cut 
from solid mahogany of four- 
inch thickness has nine spacious 
drawers, measures 75” long. 
John Widdicomb Co. 


Subtle serpentine lines in wal- 
nut enhance the beauty of this 
French Provincial commode. 34” 
high. Richard Wheelwright 


Superb Louis XV desk—richlv 
lacquered and decorated, nas 
gold-tooled leather top, was 
made in Paris. Jacques Bodart 











Pembroke extension table ex- 
pands from, 20” long to 60”, is 
smart in mahogany with satin- 
wood border: a space-saving 
beauty. Bourke Furniture 





Graceful indoors or out, this 
new grouping features Vicrtex, 
a vinyl-fused fabric highlighing 
the metal. Troy Sunshade Co. 





MFURNITURE SPOTLIGHT 











Smartly-tailored sofa designed 
by Carter Winter is proportioned 
for many settings, features com- 
fort and style. Janet Rosenblum 

















»f bibelots arranged 

lutter characterizes the living 
antique pine mantel and 
note of eleganc e 

n oyster-white silk up- 


holstery, antique furniture, beige car- 


pet, dark brown walls and matching 


curtains 





@ Against the wall opposite the fire- 
place was set a handsome antique 
bombé commode over which was ar- 
ranged a collection of framed objets 
‘art, carved gilt mirror and cande- 


labra 




























MBKEYEDTOA COLLECTION 


It is not often in the midst of examining 
so many compellingly beautiful interiors, 
which seem to characterize the work in in- 
terior designing today, that one feéls im- 
pelled to return not once but many times to 
examine an outstanding example without the 
incentive of curiosity evoked by novelty or 
exciting detail. Yet such a provocative in- 
terior is the small apartment that is illus- 
trated here, created by Designer Lester Gaba 


for his own living. 





Lester Gaba is a master of display, having 
designed window displays for the important 
stores throughout America. His outstanding 
work over the years has led him to the top of 
the profession in New York, his experience 


Continued on page 108 














WM The studio-bedroom features a 
built-in bookcase in a wall painted a 
plum-brown color contrasting with 
the off-white wall of the narrow hall 
used to display paintings. 










MA specially designed and built-in 
headboard and commode for the bed 
accommodates a collection of antique 

, figurines above which is hung a paint- 
ing by Mr. Gaba. Window curtains are 


the same color as the walls. 
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i? Frank Barnes, Boston, offers 
; a sophisticated setting in a 
room literally “done with 
mirrors.” Curtains are pale 
green, the walls and chair 
seats cream and gold. A 
screen with Oriental design 


adds an exotic quality. 


The sharp, clean lines of the 
sofa (easily transformed into 
a bed) contrast well with the 
easier, more relaxed form of 
the Saarinen chair in “A 
‘Study’ in Timeless Contem- 
porary,” by Robert L. Little- 
hale, Jr., of the C. B. Swift 
Co., Boston. The straw mat 
, rug gives a spirit of infor- 


mality. 








“With an ever-increasing faith in the value of a home that 
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is cherished,”’ the New England Chapter of the American 


Institute of Decorators presented its second 


INTERIOR DESIGNERS’ 


The second annual Interior Designers’ 
Show sponsored by the New England Chap- 
ter of the American Institute of Decorators 
was held in Boston last month from October 
13th to 19th. The Show, which was held in 
the Dorothy Quincy Suite of the John Han- 
cock Building, was under the general direc- 
tion of Margaret Jane Dawson and consisted 
of 22 room displays, a two-room bride’s apart- 
ment, and a trade section of fabrics and 
other home furnishings. Designed entirely by 
members of the A.I.D., the rooms offered the 
public a wide view of styles ranging from 
New England Americana to Chinese modern, 
and bore such descriptive titles as “Comfort- 
able Corner” and “Sophistication.” 

A highlight of the Show was the Bride’s 
Apartment, designed by James T. Pascoe, 
A.I.D. and Elliott R. Squires, A.I.D. The two 
rooms were planned so that answers were 
given to several problems with which a bride 
and groom are confronted. First and most 
important was that of a limited budget. 
Could the bride be aided in her schemes for 
two rooms costing not more than $2,000? 
Using their own sources of supply and the 
attic of the bride’s mother, they produced a 
result which was proof of their statement. 


For the living room they found in the attic 


Continued on page 76 


Drawing her inspiration from 
France, Mrs. Frederick S. 
Brennan, Swampscott, Mass., 
presented the corner of a 
room distinguished by its 
flowered wallpaper and Louis 
XV furniture. Prevailing col- 


ors are white, pink, and blue- 


green. 
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A Chinese modern living 
room designed by Robert 
A. Hart, West Barrington, 
R. I. Scaled for the small 
apartment, the room is en- 
hanced by its contrasts of 
color: charcoal gray walls, 
gold and white draperies, 
white carpet and black bam- 


boo furniture 


A penthouse terrace designed 
by Mrs. Samuel B. Kirkwood, 
Winchester, and Harold F 
Lindergreen, Boston, uses a 
shingled house as a foil for 
orange, brown, green and 
black fabric on rattan furni- 


ture in an effective grouping 


Mrs. Nelson Sease Gates, 
Boston, built the corner of a 
living room around a color- 
ful documentary print, set off 
by softly painted walls and 


a beige carpet 
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“Living with Textures 1952” 
is the appropriate title chosen 
by Lilian E. Kenrick, Boston, 


for a section of a living room 


in a contemporary house. 
Draperies of stone-white fa- 
bric cover all-glass wall 
above sofa and book shelf. A 
gold, amber and white color 
scheme is accented with tur- 
quoise, yellow-green and 


black. 


The bedroom of the bride’s 
apartment is gaily tradi- 
tional. Colorful pink and 
white candy-striped bed- 
spread, white organdy cur- 
tains and white rug are con- 
trasted against darker walls 
using patterned paper with 
charcoal background on one 
side, and paint of charcoal 


color on the other. 


The Bride’s Living Room, 
by James T. Pascoe and 
Elliott R. Squires as part of 
a two-room apartment, has 
cocoa-color curtains and 
wallpaper with colorings of 
charcoal, cocoa, beige and 


brown with touches of gold. 

















A Yankee sitting - dining 
room, created by the design- 
ing staff of the House of 
Jimpers, Warehouse Point, 
Conn., exhibits a good exam- 
ple of mixing traditional and 
modern. Laurel green carpet 
and laurel pink wallpaper, 
spattered with gold and 


white 


Knotty cedar paneling com- 
bined with a brick fireplace 
gives a mellow glow to 
the Cape Cod room designed 
by A. Ralph Anthony, Bos- 
A specially designed rug 
strié effect of pumpkin, 


on. beige. and yellow. 


ortable Corner” is the 
ven by Mrs. Ella O 

Bristol, R. 1., 
Matching 


gi 


toile of 


hair up- 
French 


Quiet dignity ts derived from 
the I7th-century Japanese 
panel originally sliding 
d ’ of a living room de- 
signed by Mrs. Dorothy Jack- 
on, Boston, in which a sub- 
dued note ts maintained bj 
the bronze-green sofa and 


Delve chatr 
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A traditional dining room, 
Regency in feeling and an 
inviting setting for the fam- 
ily silver and service plates, 
is created by Dorothy Gild- 
ard, Fall River. A_ striking 
feature of the room is the 
window treated in gold taf- 


feta with swag valance. 


An eighteenth-century living 
room, created by Benjamin 
Cook and George Clark of 
Trade Winds, Inc., Boston, 
has tamarind-yellow wails 
and furniture coverings in 


green. 


Against a black velvet back- 
drop with tiny lights shining 
through to depict stars at 
night, a dining terrace re- 
splendent with glamour and 
romance is offered by Her- 
bert H. Coe of Jordan Marsh 
Company, Boston. 


Presents from Liberia were 
the inspiration for the char- 


acter and colors of the small 


dining section created by 
Mrs. Dorothy M. Power, Bos- 


ton. Wall covering is wood 


veneer; backrests natural 


banana leaf. 





























The living room designed b) 
Margaret Jane Dawson, Bos- 


ton, suggests an old farm- 


house in the country. The 
brick-colored fabric on the 
love seat blends in warml) 
with the fireplace setting, 
and greens and touches of 


black are used for accents. 
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A bed-sitting room designed 
by Daniel E. Fortiere, Bos- 
ton, off-white walls, green 
and gold striped chairs, green 
rug. An interesting accent in 
this predominantly French 
room 1s the Italian Directoire 


secretary. 


Wallpaper reproduced from 
an old document in the Fine 
Arts Museum in Chicago was 
chosen by A. James Adams, 
Providence, R. I., for the 
background of his room 
which is predominantly 


French Provincial. 


The unusual two-poster bed 


in a Sheraton traditional 
bedroom designed by Robert 
L. Littlehale, Jr., has a dust 
ruffle of glazed chintz with 


pattern similar to wallpaper 
on one side of the room. The 
bed claims full attention bj 


use of painted wall behind it 


























62 








The effect of spaciousness in 


the bedroom, belied by the 


scale of the bed, has been em- 


phasized by seemingly ex- 


tending the dimensions of 


the window with a _ mas- 


terly curtain treatment. 


Mm TRADITIONAL CLOSE-UP 


One of the things about inte- 
rior design that attracts so many 
friends and influences so many 
people is the fact that there is a 
great deal in it that is new and 
so much that is incredibly old. 
And in an era when the furnish- 
ings of an interior may be 
new and entirely mass-produced, 
rather than antique and selected 
especially to the client’s taste, it is 
cheering to come upon an apart- 
ment in which selectivity has been 
stressed to express the individual- 
ity of the client. 

Such an apartment is_ illus- 
trated here, created by Interior 
Designer Florence Bloom for her 
clients, Dr. and Mrs. Daniel 
Breinin. The fact that it is in an 
apartment house designed by the 
famous Stanford White accounts 
for the generous dimensions, per- 
fect proportions and compact 
planning. Mrs. Breinin, an artist 
with several notable paintings to 
her credit, desired a decorative 
scheme incorporating her favor- 
ite colors as a background for 
both her artistic personality and 
canvases from her own hand. 

A small hall opens into the din- 
ing foyer with dark green walls 
and carpet, and white woodwork 
which, by means of its carefully 
laid out plan of furniture arrange- 
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The living room, elliptical in 


plan, features large clear 





areas as a fitting background 
for fine antique furniture, 
select accessories and a not- 


able collection of paintings. 


A COMPACT SCHEME 


Perfect proportions of rooms 
rather than generous dimen 


sions, account for the pleas- 


ing results in furniture ar- 


rangement, as exemplified in 


the foyer used for dining. 
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TABLE 


APPOINTMENTS 


HOLIDAY SETTINGS FEATURING 


On a folding table set for ten 


THE NEWEST SILVER, CRYSTAL, 


places in the contemporary man- 


ner, modern china bearing a 
leaf design in green ts combined 


LINENS AND DINNERWARE . Sgt 
with unpatterned white china 
under plates, glass candlesticks 
and stemware, white linen nap- 


kins and green mats. Bonniers 


| _—§— 











A formal table setting developed 
in a pink-and-gold color scheme 
gains much of its charm from 
a pink and white linen dinner 
cloth, marbleized pink, white 
and gold dinnerware, gold-color 
Dirilite tableware and cande- 
labra, and pink candles and 


stemware. Linen from Ellison 


Spring; “Surf Ballet” dinner- 
ware. Rees & Orr. 








Cloth with gleaming Lurex 
fibers, by Felix Tausend @ 
Sons, is used as a background 
for select accessories and Fran- 
ciscan’s “Encanto Sandalwood” 
fine china, Reed & Barton’s new 
“Silver Wheat” sterling silver 
and A. H. Heisey crystal, the 


“Maryland” pattern. 


A new china pattern, “Christ- 


mas Eve” designed by Viktor 





Schreckengost, brings a bright 





picturesque note to _ holiday 





tables. Available as a complete 





service in open stock or as odd 








pieces to serve as a table accent. 


Salem China Co. 




























Shown here is a setting for cof- 
fee and liqueurs arranged at- 
tractively on a rare old spider- 
web lace cloth; the Royal 
Copenhagen china is the bixe 
“Fluted Full Lace” pattern, the 
Jensen silver is in the nex 
“Parallel” pattern, and_ the 
brandy snifters are from Ger- 


many. Georg Jensen, Inc. 


a 























Setting for a _ buffet-bridge 


s 


uncheon or Sunday night buffet 
upper. The table cloth and 
napkins from Mosse, Inc., are of 
tubbable spun rayon — clear 
white center set off by a colored 
border—_trimmed with nontar- 
nishable metallic silver bands. 
Matching china from Oving- 
ton’s 1s combined with Interna- 


tional Silver tableware. 












Christmas table setting devel- 
oped in wood violet and green 
color scheme, the ceramic 
fruited centerpiece and candle- 
holders in natural colors; new 
circular place mats of natural 
linen; amethyst and_ crystal 
stemware; stainless steel flat- 
ware with pistol handles of 
green and white porcelain; 
wood violet bowl and under 
plate, green service plate. Carole 


Stupell, Ltd. 


After dinner coffee in a modern 
setting features a new 16-cup 
coffee pot, on its own ceramic 
heating stand, and stoneware 
set all of Raymor Modern 
Stoneware; stainless steel in 
“Inga” pattern, from Denmark. 


Richards-Morgenthau. 


A brilliant centerpiece for the 
table, used either as a pedestal 
bowl for fruit or flowers, or in 
combination with dolphin figure 


as pure decoration. Steuben 





































The new “Tuscany” glassware 
created by Edward P. Wormley 
is adaptable to both modern 
and traditional settings. A bub- 
ble in the stem adds interest to 


the beautiful design. Tiffin. 


A stimulating breakfast setting, 
the table with marbleized top, 
set with dark green linen place 
mats and napkins, milk-glass 
under plates, decorated china 
breakfast plates and matching 
cups and _ saucers, Majolica 
plates for toast and butter. Doni 


Donavan. 























A classic floral arrangement for 
the table features a Greek horse 
16” high circa 470 B.C. re- 
b uced the bronze mas- 


terpiece at the Metropolitan 


Alva Studios, 





















For an unusual flower arrange- 
ment, what could be more ef- 
fective than a rare floral china 
soup tureen with under plate 
set on a papier-maché occasional 
table? It would be equally beau- 
tiful on the dining table. Flor- 


ence Siegel Studio. 


Buffet supper table set with 
monogrammed and _ scalloped- 
border linen cloth and match- 
ing napkins, in any color or 
combination of colors from 
Léron, Inc.; china and silver 


from Plummer, Ltd. 





A stunning green and white 


flower arrangement created by 
Designer Alyn Wayne for the 
Florist’s Telegraph Delivery As- 
sociation employs a block of 
white styrofoam as a base for a 
Christmas tree and tall white 
candle; a cluster of white pom- 
pons arranged in a bowl of 
water embedded in a styrofoam 
block contrasts with sprays of 
greenery and balances a cluster 
of foliage, pine cones and styro- 


foam snowballs. 














Detail setting of a table a deux, 
dinnerware is the “East India,” 
a new traditional pattern in 
blue and brown that is very chic 


with white. Rorstrand, Inc. 


Demi-tasse in the living room on 


a coffee table by Allan Gould 
Designs, Inc. The Arzberg por- 
celain in the new “Crossroads” 
pattern, demi-tasse spoons and 
nut bowl and cigarette box. 


Corber Designs, Inc. 


























THE MARKET, 


continued from page 19 


treuse on antique satin, and many other 
subtle and sophisticated shades on the 
quality fabrics this firm is noted for. All 
have been color-coordinated for both 
drapery and upholstery weights, and since 
this source has its own mill, custom dyeing 
is no problem and is—in fact—a specialty 
here. There are some particularly lovely 
new Italian silk yarns with exceptional 
lustre and depth, and many new sturdy 
textures. For convenience and quality 
all-in-one, this is an excellent source to 
check in on. 


Upholstered With 
Dignity 

There is much to be said in these hectic 
days of the quiet good taste that abounds 
in many to-the-trade showrooms. Such a 
haven of furniture hospitality is Mansfield 
Furniture Co., Inc., at 203 East 18th 
Street, New York, where upholstered de- 
signs by Edith Chatterton Thomas, IDI, 
arc shown in surroundings of simple ele- 
gance. The latest collection, hot off the 
drawing board, takes into consideration 
a great many factors pertaining to today’s 
living. The current changes in architec- 
ture, the mobility (actually and men- 
tally), of the average New Yorker, the 
growth of eclectic tastes—all these en- 
couraged this progressive firm to prepare 
a special group by this talented designer 
keyed to their usual meticulous attention 
to tailoring and construction. Among the 
new pieces is the smart sofa shown in 
this month’s Furniture Spotlight. Another 
feature is a three-piece sectional grouping 
that serves as an upholstered corner. Legs 
and arms in many pieces are hollowed out 
to give effects of lightness as well as com- 
fort. Free-flowing lines are accentuated in 
fresh, modern fabrics. Details are beauti- 
fully worked. And—plus to any story of 
this kind—delivery on completely custom 
items is a good-for-these-times four to six 
weeks. 


Accessories With An 
Italian Flavor 


At Bonniers’ new polished white show- 
room, 605 Madison Avenue, New York, 
sixteen of Italy’s designers offer myriad 
crystalline delights: vases folded of thick 
glass, or drawn into delicate shapes and 
decorated with sticks of color—as whimsi- 
cal as peppermint candy. They have 
deftly turned out spiralling candlesticks 
and ashtrays and bowls of new and in- 
triguing form. Urbano Zazzagnini has 
fashioned fruit bowls with sunken figures 
in brown pottery, Prof. Eugenio Pattarino 
platters in blue and earth red and brown 
with bold linear designs. Both have con- 
tributed interesting sculptural composi- 
tions. Perhaps the most versatile designer 


of all is Gino Cenedese. He has modelled 
twin bisons in a textured glass which 
looks and feels like pumice. And among 
his displays are a pair of glass clowns, 
with elongated bodies and pudgy hands 
and feet, and delightful Emmett Kelly- 
like expressions of mischief and melan- 
choly. But in his “Aquarium” he has 
caught in glass the exquisite figures of 
fish and tiny sea beings, as if he has found 
them idling in a sun-filled pool. It is per- 
haps his greatest achievement on display, 
and certainly one of the most distinctive 
pieces in Bonniers’ distinguished collec- 
tion. In fact, there is a tempting selection 
of figure accessories: Nello Bini’s romping 
white glass horses, Marcello Fantoni’s 
sculptured “Cavalieri In Barca” and “Tre 
Sorelle,’ Zaccagnini’s small statue of 
Orpheus, and two figure groupings by 
Pattarino. And there are bright, color- 
splattered plaques, and tile pictures by 
Ugo Lucerni. They have also introduced 
designers in other media: Cesare Lacca 
has fashioned bowls, and lamp bases and 
even a little tea pot from brass, unem- 
bossed, but which pay a great deal of 
attention to line. Piero Fornasetti has 
featured the Chateau des Chartres on a 
laquered screen, and Endio Paoli has 
woven bright table mats and rugs in raffia 
and straw. These are accessories with a 
tale to tell, brought over from the kilns 
and ovens of Murano, the workrooms 
of Florence and Rome. In professional 
hands, given expression in meaningful 
surroundings, they may also be acces- 
sories with a future. 


Carpets and Fabrics 
From Scandinavia 
Paralleling the current high-peak popu- 
larity for Swedish design in this country, 
F. Schumacher & Co., of 60 West 40th 
Street, New York, has introduced a festive 
collection of floor covering designs by 
Count Sigvard Bernadotte. All hand- 
knotted, these Nordic motifs are charac- 
terized by their simplicity and color har- 
mony of cool blues, greens, and grays, are 
especially interesting because the designs 
essentially contemporary, but matching 
with equal aplomb interiors of Early 
American and French Provincial design— 
were not planned precisely for American 
tastes. Instead, this talented designer in- 
sists that he makes only “what I myself 
like’, from ideas that come “right out of 
my head’. Results are often designs that 
tie entire schemes together—all uninten- 
tionally but most handsomely. A geomet- 
ric weave, duplicate of one selected for the 
designer’s father, King Gustav, for use in 
a royal palace outside of Stockholm, is 
“Largo”. It comes in blue on téte de 
négre, has an embossed effect of dramatic 
beauty, retails for about one thousand 
dollars in the 9’2” by 12’ size. Several 
other reliefs are deeply-woven, high-pile, 
range in price from $9.10 the square foot 
retail to small scatter sizes which are 





priced proportionally. The names, as fasci- 
nating as the designs, include “Rain- 
drops,” “Pearls,” “Tumbling Arches,” 
and others. In conjunction with this 
“Scandinavian Design Show’, Schu- 
macher has introduced a series of new 
fabrics as well—five from Sweden, a trio 
from Denmark. All are smartly styled, 
colored with originality, and extremely 
handsome in settings where fabrics are 
expected to blend with the background 
rather than “take over” the decorative 
scheme. 


Accessories With A 
Modern Flavor 

It has long been our contention that the 
interior designer is qualified not only to 
design the entire home, but to plan, as 
well, its major facets of fine living. In 
order to expand in these directions, the 
professional must be able to locate for his 
client such items of gracious entertaining 
as complete dining equipment. And, if 
you have been seeking these, we have an 
exciting new source—keyed to the mood 
of the contemporary—that is worthy of 
investigation. Corber Designs,  Inc., 
opened a dynamic new showroom at 18 
East 55th Street, in New York, expressly 
to bring to the trade accessories for the 
modern home. These range from porce- 
Jains to stainless steel tableware, from 
sculpture to ceramics. A high-style feature 
here is the collection of Arzberg porcelain 
dinnerware in white as well as in its nine 
mooded-for-today patterns. Examples of 
their eye-catching designs is “Cham- 
pagne”, a motif of floating bubbles bob- 
bing around cups and saucers, dancing 
over plates. Elsa Naess, Scandinavian 
artist, has turned her talents to a group of 
handscreened table linens—gay, custom- 
colored, and available in a variety of perky 
fabrics. The hand-wrought sterling silver 
table accessories—a small collection, but 
each item quite eye-catching in its own 
right—are the work of Leonore Doskow. 
Lillian and Arthur Berne show a group of 
jewel-like bowls, ashtrays, and decorative 
pieces, all brilliantly colored and high-fire 
glazed on copper bases. And, piéce de 
résistance, is the collection of ceramic 
paintings by young husband-and-wife 
team—Frank Russell and Gertrude Barrer. 
Working directly with their own kilns, 
and more often than not coming up with 
most exciting results in the wee morning 
hours, this couple has turned out a series 
of tiles that are unusual in both technique 
and scope. They have textured the tile as 
it has never, to our knowledge, been 
“textured” before, actually doing surpris- 
ing art work with this hand medium. The 
owners, Corinne Nevelson and Herbert 
Katz, are typical of the talented young 
people they have harnessed into one great 
effort to bring deserving art accomplish- 
ments into every home. It’s truly a vital 
young firm, ablaze with a belief in things 
beautiful, useful, heart-warming. 
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CALIFORNIA, continued from page 44 


same translucent roofing material covers the dining room 
ceiling and extends out over a broad lanai, giving the 
area a soft filtered light. 

While the dining area and lanai take panoramic ad- 
vantage of the nearby Palos Verdes hills, the adjoining 
living room opens on a view of Catalina Island and the 
Pacific Ocean. A dropped ceiling and broad cushioned 
window seats—with sunken planting boxes installed in 
two of them— invite guests to view the ocean. 

A noteworthy feature of the house is the architect’s 
unique room arrangement eliminating all fixed bound- 
aries. The guest bedroom, which doubles as a den or 
library, is separated from the living room by a sound- 
proofed accordian door of mahogany; when the den is 
desired as an integral part of the living room, this door 
folds entirely out of sight into a wall cabinet. Living 
room, dining room, lanai porch and garden-barbecue 
area are joined by the tremendous adobe fireplace wall 
which abuts the entire area and by the strip of indoor- 
outdoor planting which extends the full length of the 
adobe wall. Dining room, kitchen and lanai porch are 
linked by their common terracotta brick floor and by the 
continuation of the same fine hardwoods and curtains in 
all rooms, including the kitchen. 

The kitchen is divided into three distinct sections for 
food preparation, planning and service, the outstanding 
feature being a cooking peninsula with a flush counter- 
top gas range installed to expedite either formal or out- 
door dining. 

The master bedroom was designed so that it also can 
serve as a sitting room. The result is a separate wing, of 
ample size and with an outside entrance. The walls here 
are in beige tones, the one behind the twin beds being 
sheathed in tongue-and-groove paneling. Carpeting is 
light blue cotton, and curtains are beige chintz, blossom- 
patterned in black and white. Beige is reiterated in the 
headboard and the bedspreads, and a modern double 
dresser complements the beige note with its warm teak- 
wood finish. A feature of the room is the fireplace in the 
form of a Franklin stove, a conversational as well as a 
heating fixture. To clear the master bedroom for sitting- 
room purposes, all closets were eliminated. Instead, the 
architect specified dressing rooms and closets off each 
side of the bedroom to flank the master bedroom, the 
entire suite being separated from the rest of the house by 
the massive sound-insulating adobe fireplace wall so 
that it can be used as a sitting room for one family 
group while another is entertaining a different set of 
friends in the living room and den. 

Three walls of the guest room are in off-white adobe 
brick, and the ceiling and one wall are charcoal gray. 
The wall-to-wall carpet here is emerald green, and cur- 
tains are black and white. All furniture is either amber 
or teak-finish, and modern in design. The guest room is 
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isolated in a separate wing of the house, giving guests 





complete privacy; the bath is divided into two parts so | ? ie 
that half of it can be used by the casual visitor as a | Hobe Enwin Editions 
powder room, leaving the tub and shower in a separate | In Wallpapers 
room for the overnight guest. | “Woodbury Print” 





The colors employed by the interior designer are pre- 
dominantly beige, terra-cotta, blue and green, all drama- 
tizing the shades of the Palos Verdes hills and the waters 
of the Pacific. For the rooms with no fixed boundaries, 
the interior designer emphasizes the few colors employed 
with draperies and wall colors that carry through com- | 
panion rooms. | 

In the living room the floor covering is a beige tex- 
tured wool, laid wall to wall, in keeping with off-white 
adobe brick walls and the native stone fireplace lintel. 
Curtains are heavy textured casement cloth struck 


through with metallic threads that catch the sunlight | eA ing 
coming through both plate glass windows and the trans- eS : ioe 
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lucent corrugated plastic roof. The same tones appear in | 
the comfortable cushions on the window seats. 





The den, an extremely convertible room, can be used 
either as part of the living room, as a den and television 
room, or as a completely private guest room. A couch, 








extraordinarily roomy, is for lounging by day and con- 


verts into a large comfortable bed at night. This room A , & : 9g 
is complemented by built-in features to accommodate ee an ay See 


15 East 57th Street New York, N. Y. 


overnight guests. 
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CALIFORNIA, continued from page 73 

The dining area, which flows easily in both design and 
color from the living room on one side and the kitchen 
on the other, includes a table of knotty walnut with mar- 
ble top and modern chairs padded alternately with blue 
and green. This area is arranged on a terra-cotta brick 
floor against the off-white adobe wall, an unusual room 
in which the colors strikingly reflect the light that filters 
through the corrugated plastic ceiling. An extremely 
handsome French Provincial chest brings out the dual 
personality of the house and emphasizes that the dining 
room can be considered part of the living room. 





SOURCES: 
LIVING ROOM, 


Wool carpet: James Lees 

Casement curtains: Golding Bros. 

Pillow fabrics: Jofa: F. Schumacher & Co. 
Sofa: R. Prentice; fabric, Jofa 

Coffee table: Hollywood Turning 

Sofa: Cal-Mode; fabric, Chicago Fabrics 
Lamp tables: Cal-Mode 

Chairs: Cal-Mode; fabric, Scalamandré 
Marble-top coffee table: Cal-Mode 

Patio furniture: Van Kepple-Green 

Day bed: Cal-Mode; fabric, Chicago Fabrics 
French Provincial commode: Meldan 


(California house, pages 40-45) 
DEN 


DINING ROOM 


Walnut dining table: Hollywood Turning 
Iron and cane chairs: Van Kepple-Green 
Chair pads: F. Schumacher & Co. fabric 
Antique cherry commode: Richard Lawson 
French Provincial commode: Meldan 
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MASTER BEDROOM, DRESSING ROOM 


Cotton carpet: D. N. & E. Walters 
Chintz curtains: James Stuart 

Casement curtains: Shulman-Abrash 
Bedspreads: Kent-Bragaline 

Headboards: Mead; fabric, Kent-Bragaline 
Dresser, chest and stand: Metz 

Bench: Ross; fabric, Kent-Bragaline 
Bedding: Bailey-Schmitz 


GUEST BEDROOM, 


Cotton carpet: Rosecrans 

Curtains: Patterson Fabrics 

Bedspreads: Scalamandré 

Pillow fabric: Kent-Bragaline 

Headboard: Mead; fabric, Scalamandré 

Bedding: Bailey-Schmitz 

Lamp table, stand, desk chair: Cal-Mode 

Chair and ottoman: Cal-Mode; fabric, Scalamandré 
Dresser, mirror and desk: Dillingham 

All accessories: J. W. Robinson Co. 


DRESSING ROOM 





He that will not reason is a bigot, he that cannot rea- 
son is a fool, and he that dares not reason is a slave. 
Sir W. Drummond 








Since beauty is essentially a personal affair, there never 
were, nor can there ever be, specific definitions of what 
is beautiful. There are undoubtedly a great many points 
about which most people have been in agreement. At 
certain times opinions have swung from one attitude to 
another. However, the effect of applying a number of 
these ideas‘to interior design at a particular time has led 


to the development of styles or periods.—Joseph Aronson 





Little minds are tamed and subdued by misfortunes; 


but great minds rise above them.—Washington Irving 
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CALIFORNIA, continued from page 73 

The dining area, which flows easily in both design and 
color from the living room on one side and the kitchen 
on the other, includes a table of knotty walnut with mar- 
ble top and modern chairs padded alternately with blue 
and green. This area is arranged on a terra-cotta brick 
floor against the off-white adobe wall, an unusual room 
in which the colors strikingly reflect the light that filters 
through the corrugated plastic ceiling. An extremely 
handsome French Provincial chest brings out the dual 
personality of the house and emphasizes that the dining 
room can be considered part of the living room. 





SOURCES: (California house, pages 40-45) 
LIVING ROOM, DEN 


Wool carpet: James Lees 

Casement curtains: Golding Bros. 

Pillow fabrics: Jofa; F. Schumacher & Co. 
Sofa: R. Prentice: fabric, Jofa 

Coffee table: Hollywood Turning 

Sofa: Cal-Mode; fabric, Chicago Fabrics 
Lamp tables: Cal-Mode 

Chairs: Cal-Mode; fabric, Scalamandré 
Marble-top coffee table: Cal-Mode 

Patio furniture: Van Kepple-Green 

Day bed: Cal-Mode; fabric, Chicago Fabrics 
French Provincial commode: Meldan 


DINING ROOM 


Walnut dining table: Hollywood Turning 
Iron and cane chairs: Van Kepple-Green 
Chair pads: F. Schumacher & Co. fabric 
Antique cherry commode: Richard Lawson 
French Provincial commode: Meldan 
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MASTER BEDROOM, DRESSING ROOM 


Cotton carpet: D. N. & E. Walters 
Chintz curtains: James Stuart 

Casement curtains: Shulman-Abrash 
Bedspreads: Kent-Bragaline 

Headboards: Mead; fabric, Kent-Bragaline 
Dresser, chest and stand: Metz 

Bench: Ross; fabric, Kent-Bragaline 
Bedding: Bailey-Schmitz 





GUEST BEDROOM, 


Cotton carpet: Rosecrans 

Curtains: Patterson Fabrics 

Bedspreads: Scalamandré 

Pillow fabric: Kent-Bragaline 

Headboard: Mead; fabric, Scalamandré 

Bedding: Bailey-Schmitz 

Lamp table, stand, desk chair: Cal-Mode 

Chair and ottoman: Cal-Mode; fabric, Scalamandré 
Dresser, mirror and desk: Dillingham 

All accessories: J. W. Robinson Co. 


DRESSING ROOM 





He that will not reason is a bigot, he that cannot rea- 
son is a fool, and he that dares not reason is a slave.— 


Sir W. Drummond 





Since beauty is essentially a personal affair, there never 
were, nor can there ever be, specific definitions of what 
is beautiful. There are undoubtedly a great many points 
about which most people have been in agreement. At 
certain times opinions have swung from one attitude to 
another. However, the effect of applying a number of 
these ideas‘to interior design at a particular time has led 
to the development of styles or periods.—Joseph Aronson 





Little minds are tamed and subdued by misfortunes; 


but great minds rise above them.—Washington Irving 
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A. 1. D. SHOW, continued from page 55 

paintings, peeled cane chairs, chests and a gay rocker. 
They advised the bride that it would be wise to spend a 
fair portion of her $2,000 on wall paper. Accordingly the 
bride, with their assistance, picked out two smart hand- 
printed papers for both the living room and the bedroom. 
The living room paper was printed in squares with color- 
ings of charcoal, cocoa, beige and brown with dabs of 
gold. This room, basically furnished with modern furni- 
ture, had two foam rubber day beds, an extension coffee 
table, functional chairs (conversation group seating ten) , 
desk, and cabinet-bookcase units for storage—all for 
$947.15. The cocoa casement tailored curtains brought 
the cost to $997.00. 

A second problem was solved by making the bedroom 
traditional, since that was the style preferred by the 
groom, whereas the bride liked the modern décor used 
in the living room. A charcoal wallpaper with a pat- 
tern of bird cages and flowers was chosen. The bed, with 
an upholstered headboard, had a spread of peppermint 
pink and white stripe and a dust ruffle of plain pink. 
Two “attic” chairs carried the colors in the paper. White 
organdy curtains, two black chests and a white rug 
brought the room to a finished, satisfying-to-the-eye-and- 
purse completion. . 

Using the provocative title, “Seven Sages in the Bam- 
boo Grove,” Mrs. Dorothy Jackson, A.I.D. presented a 
living room which denoted warmth and gracious living. 
As dominant feature of the room, she chose 17th Cen- 
tury Japanese panels, with draperies in rich folds on 
either side covering the entire length of the wall in the 
background. The sofa and chairs, done in bronze-green, 
beige and off-white, were kept low in key so that the 


panels .themselves would claim full attention. Some 


_ lovely old Chinese lamps, tables and mirrors and a few 


flowers added just the right touches to a room which 
would fit any mood or personality. 

For the small apartment, Robert A. Hart, A.I.D. de- 
signed a modern living room using Chinese décor. A 
dramatic effect was achieved with strong contrasts of 
color to enhance and enlarge a small space. Charcoal 
gray walls made a happy background for the Chinese 
gold and white curtain treatment. A simple cornice gave 
a finished look to an off-center window, and white nubby 
carpeting further enhanced the black bamboo and teak- 
wood furniture. 

To satisfy the sophisticated taste, Daniel S. Fortiere, 
A.L.D. designed a bed-living room furnished with French 


antiques. Against off-white walls was placed a painted 


day bed upholstered in green, with pillows in gold and 


coral. Two painted chairs were done in green and gold 
stripes. A yellow-background chintz, patterned from an 
old French brocade, made an interesting window treat- 


ment. The curtains, combining all the colors in the room, 
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were complemented by a green textured rug. 

Margaret Jane Dawson of Boston offered a room de- 
signed for the country minded whose primary need is 
comfort and relaxation. Antiques were used, yet a mu- 
seum atmosphere was avoided. With a fireplace as the 
focal point, warm and welcome touches were supplied 
by the colorings of old bricks with greens and touches of 
black. 

A combination living-dining room designed by House 
of Jimpers, A.I.D., Warehouse Point, Conn., showed an 
excellent use of traditional and modern furnishings com- 
bined in a modern setting. In the dining section Gover- 
nor Winthrop chairs were used with a table and chest of 
contemporary design. A similar blending of old and new wt 





>> 


was achieved in the living room by the use of a fabric 
pattern of early automobiles on the sofa and the shade 
of a lamp beside it. Shocking pink and mustard pillows 


French Provincial Originals 
These 17th century polished steel andirons 
would grace the fireplace of a modern ranch 


added a vibrant feeling to the setting. Hobbies and color house as well as a French interior. 
gave the room a pleasant air of informality: a painting When looking for the unusual in 


a . 4 fireplaces, write or come to: 
of mountain laurel hanging on the wall papered in laurel 


pink spattered with gold and white; pink metal-striped 

curtains for a warm gay touch; the luster of copper bd ° [ 

pieces here and there; and in a button collection ed win ackson 

mounted on velvet, hanging over a peima-vern cabinet. Fisethece speckeliads tne Sou spaaaiinis ] 
For an odd corner in the house, whether in the up- 

stairs hall or in a bedroom, Mrs. Ella O. Millard, A.I.D. 159 East 54 St., New York 22 
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A. 1. D. SHOW, continued from page 77 

offered an opportunity for a combination of services with 
a desk-vanity, swivel chair, armchair and a chair-side 
table. The color scheme was based on the greens and 
red-violets of a toile, used for the curtains and chair 
upholstery. 

An interesting use of textures was achieved by Lilian 
E. Kenrick, A.I.D. in a contemporary living room set- 
ting. A fireplace wall of white stone, terrace of amber 
tone plaster, another wall of glass, Rabat rug, marble 
table, metal lamps, paintings, wired sculpture and 
ceramics blended in harmonious beauty. 

The corner of a country living room was presented 
by Mrs. Nelson Sease Gates, A.I.D. Yellow, red and 
green were the key colors with a beige carpet setting off 
traditional furniture. Curtains of a documentary print 
were background for a wing chair, and a gold-framed 
mirror with crystal wall sconces on either side was placed 
above a drop-leaf table. Antique accessories gave the 
room a pleasantly mellow effect. 

A harmonious combination of traditional and modern 
was demonstrated by Robert L. Littlehale, Jr., A.I.D. in 
a duo of rooms. Simplicity in a contemporary vein was 
suggested by a living room in which vivid colors were 
used to enliven a basically black and white color scheme. 
A modern sofa (easily converted into a bed) was placed 


against a plain white wall with curtains of abstract de- 








A fine old Georgian mantel in a combination of 


white Statuary and Belgium Black marble. 





For more than half a century ... 


this firm has devoted its services to the heart 
of the home, the fireplace. We offer one of 
the largest and most complete selections of 
beautiful old mantels to be found anywhere 
in the country. 


Featured in our September shipment from 
abroad of over sixty fine mantels is a group 
of exquisite antique mantels in both marble 


and wood. 


Whether you are buying or merely looking 
for fireplace inspiration, your visit is welcome. 


Ye Oldie Mantel Shoppe 


327 E. 48th Street New York PLaza 8-3210 


Established 1879 
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sign. Flanked on one side by a tropical plant and on the 
other by a table and lamp, the sofa had a plain back 
and a black and white checked seat; in front of it was a 
formica-top coffee table. A Saarinen chair dominated 
one side of the room, and was upholstered in a bright 
green fabric; a long, abstract painting above and to one 
side of the sofa completed the setting. 

Mr. Littlehale’s second display was a traditional bed- 
room which spelled rest and comfort. An unusual tester 
bed with canopy and a dust ruffle of glazed chintz, had 
night tables and lamps on either side. The rich wood 
tones of the furniture were enhanced by soft green 
walls with bright accents of dahlia. 

The corner of a French room which could be used as 
either a bedroom or an upstairs morning room was 
created by Mrs. Frederick S. Brennan, A.I.D. One wall 
was papered in a flowered wallpaper; the other in pure 
white, draped with geranium pink silk. A small French 
secretaire and bench with striped upholstery were placed 
against the papered side of the room. A bérgére covered 
in blue-green velvet was against the painted side, with 
a gold-framed mirror and triple wall sconce above it. 

An exhibit showing the influence of foreign travel 
was the exotic terrace with Moroccan décor designed 
by Herbert Coe, A.I.D. The room, set up for dining at 
night and with a black and pink striped swag awning, 
smoky glass floor, pink metal furniture and turquoise 


Continued on page 80 
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“UCELLI” 


A Fabulous Fortuny Design In 
Fresh Contemporary Colors—Y ellow and White 


Mariano Fortuny’s famous secret process gives 
these fabrics a rich three dimensional effect. 


Printed on long staple Egyptian cotton, they need 
not be lined and can be used for draperies, uphol- 
stering, or wall covering. 
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—— ROCOCO Wall Clock. intricately 
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" gem of a wall clock. Antiqued 
Ormolu Gold or Antiqued Silver 
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= ARTIQUE Sconce No. S-106. 18” 
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Fach Guild Crest wall accessory makes a highly 
distinctive contribution to the well-planned decor. Ideal 
for heightening authentic effect of the true period room, 
or for the single showpiece accent so necessary to today’s 
modified period trend. Our Catalogs show dozens of dis- 
tinctive items, each specially designed for a specific effect. 


Send for the complete Guild Crest Catalogs TODAY 


Ci — Wall and Mantel Clocks 
$I! — Sconces and Wall Accessories 





NEW YORK: Sydney Rhine, Sales Manager 

Showroom, 225 Fifth Avenue, Room 1022, New York 10, N. Y., MUrray Hill 5-9506 
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A. 1. D. SHOW, continued from page 79 
cushions, truly deserved its title, “Glamour”. 

Ivan Y. Nickerson, A.I.D., created a room salty in 
flavor by employing sea shells made into objets d’art, 
an old marine shadow-box picture set into the wall over 
a fireplace, and a replica of a sailing vessel on one shelf 
of a built-in bookcase. An interesting feature was an 
old drum, topped with marble and placed beside an 
upholstered chair. A color scheme of evening-blue walls 
and pale yellow woodwork was used. Poppy red and a 
pine green floor spattered with black and gold furnished 
the accents. 

A room completely devoted to the pleasures of lei- 
surely dining was executed by Dorothy Gildard, A.I.D. 
Mahogany furniture was used against a gray-mauve 
background. Striking wallpaper border in Regency style 
was used as an architectural trim. Colors were keyed 
in tones of lavender, mauve and gold, with chair seats 
accented in emerald green. 

Mrs. Persis M. Carr, A.I.D., chose to combine furn- 
ishings from various parts of the world to create a living 
room corner of charm and distinction. A French Provin- 
cial table against one wall held antique wrought iron 
candlesticks from Japan; a scatter rug of Swedish design 
covered the floor; and a painting of a Chinese funeral 
procession hung on a side wall. A large oval mirror with 
gold twist frame served to embellish the setting. 


Continued on page 82 
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L-333 LAMP. Dark green marbleized urn 
with cast bronze mountings. Matching hand- 
sewn oval shade off white shantung, gold 
cord trim. Height 32”. 


| 
| 
1] 


| 
A 





INTERIOR DESIGN NOVEMBER 1952 











FROM “‘HASTINGS 


Few modern beds are 
as distinguished 

as this one designed 
by William Pahlmann. 


Its pyramid lines and 
hinged night tables 
that swing in and out 
are novel features. 
New, too, the lustrous 
ebony finish with 
walnut and teak. 


For style-wise clients 
...@ group to remember. 


Shown for decorators 
... only at Stiehl’s. 


TWENTY-EIGHT WEST 








Charles Hamilton, nc. 


18 EAST SOrn STREET. NEW YORK 22 « PLaza 9-2235 


EXCLUSIVE REPRESENTATIVE FOR DECORATORS 
FOR THE FOLLOWING: 


. 


“Fairmount” Replicas by Saybolt & Cleland, Inc. 
Syrie Maugham Upholstery and Tables 
Upholstery by Imperial Craftsmen, Inc. 

Charles P. Rogers Custom Bedding 


AND 
A SELECT GROUP OF ANTIQUE FURNITURE AND ACCESSORIES 


IMPORTED DIRECT FROM THE BRITISH ISLES AND EUROPE 


Accessories * Mirrors * Lamps and Lampshades 





INTERIOR DESIGN NOVEMBER i952 


SQUAR E’’-—-AT 


STIEHL’S 





TWENTIETH—-NEW YORK 


dumont’s 
distinctive 
bumper sofa beds” 





“built with hidden storage unit for bedding 


write for new catalogue 
better still—visit our new showrooms 


dumont upHoLstery, INC. 


628 second avenue (nr. 35th st.) n.y. 16, n.y. 
telephone mu 5-7779-7533 
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HARRITON CARVED GLASS 


511 EAST 72nd ST. NEW YORK, N. Y. 


This table is finished in natural 
hardwoods and made in square, 


round and oblong. 


Inexpensively priced for those desiring 


simplicity and grace. 

















A. |. D. SHOW, continued from page 80 

Agnes Virginia Troy, A.I.D., designed a room in- 
tended for those clients who still prefer to entertain 
themselves without benefit of television—a book room 
in which to read and relax. Contemporary in design, 
the room escaped an engineered look by means of the 
dramatic treatment of a large window and a cleverly 
designed sofa beside it. Floor-to-ceiling shelves on one 
side of the room provided ample space for books and 
recordings, and midnight blue walls were handsomely 
set off by a glowing red rug. 

For city apartment or country home, A. James Adams, 
A.I.D., created a restful room in the French Provincial 
manner. Textures, small prints and a mixed tweed were 
used as upholstery fabrics. Shades of soft green and peach 
complemented the wood tones of the Provincial furnish- 
ings, and an Oriental rug added a note of richness to 
the setting. 

“Cape Cod 1952” was the title chosen by A. Ralph An- 
thony, A.I.D., for his room designed to evoke a feeling of 
nostalgia for the Colonial, yet handled with a crispness 
strictly of today. A handsome brick fireplace wall with an 
extended portion at the bottom for seating purposes 
formed the focal point of the room. An old weather vane 
above the fireplace, bellows, a large copper kettle at one 
side, and antique objets d’art added notes of charm to a 
room reminiscent of a past era. 

Another room, showing influences from abroad, was a 








D ISTINCTIVE 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 
may expect in this fine showing. 


Send for a copy of our new catalog. 


Charles J. Winston & Co., Inc. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 
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dining alcove created by Mrs. Dorothy M. Power, A.I.D., 
who used a theme which she designated “Mildly 
African”. A circular dining table was bordered by long, 


cushioned benches placed against the wood-veneered a 

wall on which were attached banana-leaf colored straw French Gaiety 
backrests. Colors of earth-red, lemon, creosote, and ...enchanting plaid 
toned white made a striking display. with a golden touch. 


For the city dweller who wants some of the advan- 
tages offered by the country, Mrs. Samuel B. Kirkwood, 
A.I.D., and Harold F. Lindergreen, A.I.D., designed a 
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penthouse terrace making abundant use of shrubs and | ‘ Pe j 
flowers as a background. Autumn colors of orange, brown | ii 





and green contrasted well with rattan furniture. 

A drawing room in the 18th Century manner was 
the display conceived by Benjamin Cook and George | 41 
Clark. In keeping with the English love of travel, the | 
designers used an interesting amount of ornament from | i) 3 








the Continent, yet kept their room unmistakably English. 


























A graceful Sheraton drop-leaf table was set for tea by 








the fireplace. 

The magic of mirrors was well demonstrated by Frank {) 
Barnes, A.I.D., in a room designed for a small dinner . 
party. One wall, entirely mirrored, seemed to double Ov Y 
the size of the marble top semicircular table in front 
of it, as well as the size of the rest of the room. Walls | 
and chair seats in cream and gold were complemented | 


by a highly polished mahogany parquet floor. 
Continued on page 88 
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Antiques and Decorative Furniture 
203 East 54th St.—901 Third Ave., New York City 
Tel. PL 9-4087 
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There is always the unusual at... 





Barclay Square 


FURNITURE CO., INC. 
Irwin Schwartz, Pres. 
227 E. 56th STREET * Plaza 9-4686 * NEW YORK 22 


> 


ANTIQUES + ENGLISH REPRODUCTIONS « UPHOLSTERY 


COFFEE TIME AT BARCLAY SQUARE 


In our Biedermeier Lounge, enjoy a cup of coffee with 
your client. Here you may pause and be refreshed, and lose 
nary a moment of the always-too-full-scheduled day. 
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TRADITIONAL, continued from page 62 

ment, appears larger than it actually is. It accommo- 
dates a Sheraton mahogany dining table that extends 
to seat eight people, and the Sheraton chairs are up- 
holstered in quilted chintz bearing a colorful floral 
print on a chartreuse ground. In addition there is a 
mahogany chest of drawers for linens and silver, and a 
cabinet holding the owners’ collection of fine china. Ac- 
cessories are choice, including a crystal chandelier, a 
gilt Directoire mirror and exquisite porcelain, indica- 
tive of the former things awaiting one in the living 
room. 

The living room, elliptical in shape, has seven win- 
dows at one end that have been curtained to appear 
as a single large unit. A curved valance of floral chintz, 
patterned in lilac, green and rose on white, matching the 
fabric on a Regency sofa, is finished with a handmade 
looped fringe and combined with plain casement cur- 
tains extending to the floor. The walls are covered with 
a white paper embossed to resemble moiré silk. This, 
with the dark green carpet extending from the dining 
foyer, makes a crisp, bright background for the hand- 
some antique furniture. 

A piano, with accompanying antique Regency chair, 
is stationed in the window end of the room opposite the 
entrance door, and to the left of it appears a wing chair 
upholstered in a modern chartreuse satin fabric. The 
sofa, with a flanking pair of Regency antique mahogany 
pedestal tables holding rare porcelain vases made into 
lamps, occupies the long wall to the left. To give the 
sofa grouping additional emphasis in the room, a black 
lacquered cocktail table and a pair of early Victorian 
chairs with cane seats have been added to complete a 
conversational grouping. Opposite the sofa appears an 
antique Regency mahogany desk with accompanying 
bench winged by a pair of antique Regency chairs up- 
holstered in a chartreuse and gold nubby silk fabric. 
The accessories in this room represent special care in 
assembling, ranging in interest from a portrait in oils 
over the desk and a landscape over the sofa, painted by 
Mrs. Breinin, to Wedgwood plaques framed in ebony, 
and silver and crystal objets d’art. 

The bedroom, opening off the hall, has one wall 
papered in an 18th-century floral print developed in 
rose, white and lilac on a chartreuse ground. The carpet 
here is chartreuse matching the background of the 
papered wall, and the remaining walls are painted the 
same tint. The window curtains have been extended 
from wall to wall so that the effect is one of a single 
enormous window at one end of the room. Undercur- 
tains are chartreuse taffeta hung in straight folds to the 
floor, over which is hung sheer ninon looped up high at 
either side with chartreuse bands; the valance consists 
of chartreuse taffeta, matching the undercurtains, elabo- 

Continued on page 86 
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Console with hand-carved columns and 

marble top. Hand-carved wood : 

‘mirror of Chippendale influence, finished 
in burnished gold leaf. 


EDWARD PASHAYAN & CO.,INC, 


‘320 EAST 65th STREET. 
NEW YORK 21, N.Y. 
TRafalgar 9-4421 


























I. our extensive collection of | 
recent importations you will find 
pieces outstanding for beauty | 
distinctiveness and craftsmanship. 
Notable, too, for their fine quality, 
they are certain to satisfy the 


most discriminating client. 
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W. urge your early inspection 
of our interesting selection. 
You will find your visit a 
very worth-while one. 


MIRRORS @ ANTIQUE and REPRODUCTION FURNITURE 


HO Mima tos tes 


208-10 East 52nd Street * New York, N.Y. 





TRADITIONAL, continued from page 85 
rately festooned and finished with swags at the sides, 


the whole trimmed with ball fringe. The furniture set 
against this beautiful background consists of French Pro- 
vincial pieces in walnut, brought to gleaming perfection 
by a fine old-world finish. The Louis XV bed has a bed- 
spread and upholstered and tufted headboard covered 
in chartreuse taffeta to match the curtains. A comple- 
mentary and final decorative note is contributed to the 
room by a small Louis XV sofa upholstered in luxurious 
blue velvet. 





SOURCES, 
(Traditional Close-Up, pages 62-63) 


DINING ROOM-FOYER 
Table and chairs: Harry Meyers; leather on side chairs, Adams 
Leather; chintz on armchairs, Jofa. 
Breakfront cabinet (not shown): Charak 
Chest: Orsenego 
Tea wagon: Bristol Co. 


LIVING ROOM 
Piano: Steinway 
Sofa: Wycombe-Meyer; fabric, Patterson Fabrics 
Desk and chairs: A. Zanan; fabric, Boris Kroll 
Wing chair: Harry Meyers 
Upholstered chair (not shown): Harry Meyers 
Coffee table: Hall House 
Pair chairs at sofa: Hall House 
Wallpaper: Ronald Tout 
Curtain fabric: Boris Kroll 
Accessories: Lamps, etc., Florence Bloom 
Carpet throughout: Paramount Carpet Co. 


BEDROOM 
Furniture: Richard Wheelwright 
Overcurtains: Lehman-Connor 
Sheer curtains: Henry Cassen 
Velvet on sofa: Stroheim & Romann 














FRENCH and ENGLISH ANTIQUES 





Louis XV black lacquer table desk 
with gilt-bronze mounts and soft 
brown leather top. Dimensions: 371%” long, 
18” wide and 27” high. French 18th Century. 


CHARLES C. PATERSON 


640 Madison Ave. MU 8-4635 New York 22,N. Y. 
Member Art and Antique Dealers League of America 
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WILLIAMSBURG 2 LIGHT 
BRASS WALL BRACKET 


B1013-76—14” high 


Also available—1 arm 
pe 3-75 


ANGELO ROMANO || $. P. ieee 
234 E. 59 st. 


225 Fifth Avenue New York 10, N. Y. 
Marjorie Westerfeld, Chicago, III. 








36.00 ea. Retail 


New York, N. Y. 
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Papier mache Tray, from a collection of trays. 


One of a pair Sevres Coolers, 19” tall, circa 1800. 


Pair of Spode spill Vases, 54” tall, circa 1810. 





From our most recent imported collection . . . 
of antique lamps and decorative accessories. 


DAVID WEISS, Importers 


863 Third Avenue, New York 22, N. Y. 
Wholesale only 





A. 1. D. SHOW, continued from page 83 
James T. Pascoe, A.I.D., President of the New Eng- 


land Chapter, explains the aim of the A.I.D. in present- 
ing the Interior Designers’ Show: “We felt that our many 
friends in New England should become better acquainted 
with the work of our Institute members, and that we’re 
not an upstage and expensive group. In many settings, 
we illustrated how some of the fine things of yesterday 
could combine happily with the new things of today.” 
Thus Mr. Pascoe and the other A.I.D. members of New 
England are helping perform a much-needed service: 
by calling the attention of the public to the benefits 
which may be derived from professional guidance in 
furnishing the home, they are showing the importance of 
the interior designer as a contributor to better and more 
gracious living. (Sources on page 110) 

Announcement has been made by the American In- 
stitute of Decorators, 41 East 57 St., New York, that the 
1952 Annual Awards Program of Film Interior Sets is 
scheduled to be judged in New York in February, 1953. 
The object of this competition is to commend outstand- 
ing designers of film interior sets, and to increase public 
awareness of good design as portrayed on the screen. 
Citations of Merit and Honorable Mentions will be 
given to the Set Decorator and to the Art Director. 

This competition is directed to all companies produc- 
ing motion pictures. Full conditions of the competition 
may be obtained by writing the Institute not later than 
December 19, 1952. 








FLINT and BRADLEY inc. 


To the trade exclusively | 
| 


Featuring one of New York’s finest 
collections of old French oil lamps 
and decorative accessories 


206 East 52nd Street + New York City 4, 
PLaza 5-1485 
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WNS AND BUILDINGS 


By Steen Eiler Rasmussen. Fully illus- 
trated with 194 drawings. 203 pp. Cam- 
bridge: Harvard University Press. $4.25. 


B 
T 


Cultural history is given a new angle in this handsome 
book. In it the reader travels to China’s ancient capital, 
to Rome, to Paris, to London, and to many other cities, 
and at each stage of the journey he learns to know the 
town, with its streets, its palaces and buildings, as a 
monument to a special way of life. He learns to under- 
stand the difference between French and English culture 
by comparing Paris with London and tracing their de- 
velopment down the centuries. The buildings are seen, 
not ‘as individual architectural gems, but as component 
parts of a whole. We see them from the outside, in rela- 
tion to the street, and then they are opened up just as a 
doll’s house is opened, and we discover what is hidden 
behind the facades. The author, who is our travel guide, 
tells us how they were originally conceived and of the life 
that was led within them. And when he feels that words, 
alone, are inadequate, he illustrates what he wishes to 
impart with small and large drawings, sketches of streets 
and buildings and of people who lived in the houses. 


EVERYONE CAN PAINT FABRICS 


By Pearl F. Ashton. Fully illustrated with 
descriptive drawings. 163 pp. New York: 
Studio-Crowell. $3.95. 


Fabric paints have only recently been developed to a 
point where they can be used with as great a versatility 
as any other type. Furthermore, they are easily set by 
ironing. This means that all the fabrics painted with 
designs specially created by interior designers for their 
clients can be laundered countless times without the 
colors washing out or fading. 

Even without any previous training, anyone now can 
decorate fabrics by the amazing new method of stenciling 
developed by the author in this book. And it is most satis- 
fying to know that it is possible to turn out a very credit- 
able piece of work the first time you try it. 

The entire process is so clearly and simply described 
that anyone can follow the instructions. How to use the 
stencils and designs given in this book, how to design and 
cut versatile stencils of your own, how to paint freehand, 
how to choose and mix colors, which shades look best on 
different colored materials, which fabrics are easiest to 
paint on and how to apply the colors, how to wash out 
mistakes—all these and many other subjects are covered 
in complete detail. Other practical uses for fabric paint- 
ing include restoring stained or faded designs on slip 
covers or curtains, and covering a grease spot or stain or 


faded edge. 


INTERIOR DESIGN NOVEMBER 1952 











ochmieg & holZian 


inc 


CLE P/E hinohre 7° 











WHERE FOR OVER 50 YEARS 
THE HANDS OF 

MASTER CRAFTSMEN 

HAVE PRODUCED 

THE FINEST FURNITURE 
FOR HOME AND OFFICE. 
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521 EAST 72nd STREET, NEW YORK 21, N.Y. 





SEATING ROOM ONLY 


Editor’s Note: This interesting address on the subject of chairs, 
by Alfred Auerbach, president of Alfred Auerbach Associates, 
Inc., advertising and sales promotion agency, was delivered 
before a recent Fashion Group Luncheon at the Hotel Astor. 


I’ve often wondered when they made the first chair— 
and why it was made at all. For actually, in many 
primitive societies today—for that matter, not just in 
primitive societies but in highly civilized and sophisti- 
cated cultures in the Orient—it is still customary to sit 
on the floor, legs crossed. Why the chair? 

There is a story told about Frank Lloyd Wright’s 
attitude towards the chair which might be appropriately 
introduced here. A young architect said in Mr. Wright’s 
presence, “I’ve come to the reluctant conclusion that 
it’s more difficult to design a good modern chair than a 
good modern house.” Wright paused a moment and then 
said, “Maybe so—but why bother? Have you ever 
thought of the fact that the average person looks reason- 
ably presentable standing up, much more attractive re- 
clining, but quite absurd in the posture that a chair 
imposes?” 

In the new Webster International Dictionary, a chair 
is defined as follows: 

“A seat, usually movable, for one person. It 

usually has four legs and a back and may have 

arms.” 











The 


Master Bedroom 


is worthy of the graceful dignity of this delicate 
four-poster. Send for brochure ID. Four floors 
of English and American antiques. 





ESTABLISHED 1900 





@ 516 Madison Ave. 
New York 22, N. Y. PLaza 3-2270 
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Of course much has happened since this was written. | 





We’ve done things to the number of legs and often now | ANTIQUE LAMPS e« ART OBJECTS 
there’s just one arm. And there’s the S-shaped metal CUSTOM MADE LAMP SHADES 
chair with really no legs at all, just a sled base. And DECORATIVE ACCESSORIES 
think a moment of the Barwa chair. . . . No, Webster is ian BRIC-A-BRAC 4 


out of date..But I find the definition in the Oxford 
English dictionary for more intriguing: 





“Seat for one person (always implying more or 
less of comfort and ease) ; now the common name 
for the movable four-legged seat with a rest for 
the back, which constitutes in many forms of 
rudeness or elegance, an ordinary article of house- 
hold furniture; and is also used in gardens, or 
wherever it is usual to sit.” 

Once you get into the question of the chair, you in- 
evitably find yourself moving over to the question of 
“nearly” sitting elements. For example, the chaise longue, 
a link between a chair and a bed. Or the settle, the 
settee, the sofa, the couch. What is the difference be- 
tween these? 

Le t’s take the chaise longue. (If you say chaise alone, 
you mean a carriage, of course.) This is a Roman or 
Greek item of furniture described in Webster’s dic- 
tionary as “an elongated seat or couch, having usually 
a support for the back at one end only and often eight 


legs.” We’ve cut the number of legs a bit, but the chaise Superior 


longue, in one version or another, remains with us as a | Lamp and Shade Mfrs. 
72 Madison Avenue, New York, N. Y. 




















Continued on page 92 
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MOTTAHEDEH & SONS 


. New York: 225 Fifth Avenue 
chosen with a decorator’s eye. Chicago: 1555 Merchandise Mart 
Los Angeles: 633 No. LaCienega Blvd. 


Antique accessories of distinction 
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contemporary item of furniture that in general brings 
to mind horizontal seating. Now the origin of horizontal 
seating seems to belong to Asia, though its beginnings 
are really lost in antiquity. It was borrowed from the 
Asiatic or the Mesopotamian cultures by the Greeks 
and later by the Romans. After the fall of Nero it 
appears to have lapsed in usage. Which reminds me of 
a book on the manners and customs of the Romans. In it, 
its author, Lefevre de Morsan, says in essence: 

“The Roman custom of using the bed at the 

table is not solely attributable to Asiatic influence. 

It is also the result of the Roman custom of bath- 

ing just before dinner and then lying down to 

rest. The Romans lacked the energy to get up 

again for dinner and so baths and dining halls 

were placed in direct proximity. Dinner guests 

bathed in the host’s pool.” (Incidentally, Holly- 

wood seems to be reviving this custom . . . with 
horizontal contour chairs at the pool’s edge.) 
Morsan considers this custom one of the con- 
tributing factors to the fall of Rome. And after 
Nero’s fall, it faded into disuse for centuries. 
Should Hollywood take note? Incidentally, the 
Romans did not approve of more than 12 beds at 
one table! 


Now the anatomy of many chairs is such that they 


compel us to face reality. They are hard, uncomfortable, 


imported antique 





Benthan, Vd. 


lamp material and decorative accessories. 
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unyielding, and disrespectful to our anatomies. But if 
we continue to acquire chairs of this nature today, it is 
because we want to indulge in a form of self-torture. 
There are more good chairs on sale today than ever 
before! More creative effort has been expended in the 
past 23 years towards engineering truly comfortable 
chairs than in any comparable period in the world’s 
history! Today one can have pliable, yielding, adjustable 
chairs! This is what we seek, of course, for if the truth 
be told, none of us will sit still. We shift, fidget, twist 


and turn. Resilience, “give”, flexibility . . . these are the 
desired characteristics of a good chair . . . in addition to 


good looks, of course. But we disagree about whether a 
chair is or is not good looking much more often than 
we do about its comfort. Comfort doesn’t involve taste. 
This widespread urge towards comfort and towards 
relaxation while sitting is a relatively new phenomenon 
in human conduct. It appears to have arrived with 
central heating, tiled bathrooms, toasters and democracy. 
Aldous Huxley touches on the chair as a symbol of social 
changes in a rather amusing essay which reads in part: 
“In the Middle Ages only the great had chairs. 
When a great man traveled, he took his chair 
with him, so that he might never be seen detached 
from the outward and visible sign of his authority. 
To this day, the Throne, no less than the Crown, 


is the symbol of royalty. In mediaeval times the 


Continued on page 94 
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A new SALON GROUP 
design by 

THE CREST COMPANY 


Exquisite hand 
rubbed woods, 

finely detailed 
antique brass, and 
nutmeg fabric shade. 
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BROTHERS * DECORATIVE ARTS, INC. 








Dealers and decorators who realize the 
importance of distinctive mirrors, win- 
dow cornices and decorative accessories 
come to Friedman Brothers first because 
here they find the largest and most varied 
assortment in the United States. The 
high standard of quality for which this 
firm has been noted for 49 years is 


maintained. 


MANUFACTURERS TO THE TRADE 


FOR OVER 49 YEARS 


(friedman 


BROTHERS e@ DECORATIVE ARTS, Inc. 
305 East 47th Street 


New York 





SEATING ROOM ONLY, continued from page 93 
vulgar sat, whenever it was permissible for them 
to sit, on benches, stools, and settles. With the 
rise, during the Renaissance period, of a rich 
and independent bourgeoisie, chairs began to be 
more freely used. Those who could afford chairs 
sat in them, but sat with dignity and discomfort; 
for the chairs of the sixteenth century were still 
very throne-like, and imposed upon those who 
sat in them a painfully majestic attitude. It was 
only in the eighteenth century, when the oid 
hierarchies were seriously breaking up, that furni- 
ture began to be comfortable. And even then there 
was no real lolling. Armchairs and sofas on which 
men (and, later, women) might indecorously 
sprawl, were not made until democracy was firmly 
established, the middle classes enlarged to gigantic 
proportions, good manners lost from out of the 
world, women emancipated, and family restraints 
dissolved.” 

In the search for new forms—new materials—new 
processes... truly talented and venturesome designers, 
architects and engineers have in the past twenty-five 
years stepped forward with what might be called mile- 
stone chairs. In these bent plywood, molded plywood, 
molded plastic, cantilevered tubular or flat metal, sus- 
pended string or fabric ... all have had expression. The 
vocabulary of chair designing has been impressively ex- 

Continued on page 96 
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SEATING ROOM ONLY, continued from page 94 
panded in the past quarter of a century. Basic new solu- 
tions have been articulated by creative personalities here 
and abroad. And perhaps this is a good moment to pay 
tribute to some of them... many of whom, by the way, 
owe a debt to William Morris, who in the late 19th Cen- 
tury designed what might well be called the first wooden 
chair. But contemporary standard bearers include, most 


certainly : 


1. Marcel Breuer . . . for his resilient chairs of 
tubular metal . . . about 1925. 

2. Mies van der Rohe . . . for bent steel chairs 
with a genuine “springiness” . . . about 1927. 

3. Le Corbusier . . . for his reclining chair . . . 
also in metal . . . about 1929. 

4. Alva Aalto . . . for his cantilevered chairs of 
bent plywood . . . about 1932. 

5. Charles Eames ... (the first American in 
this list) for his molded plywood chairs . . . 
then his molded plastic chairs . . . more re- 
cently his wire chair . . . from 1945 on. 


6. Tribute must most certainly be paid here to a 
considerable number of cutstanding American 
designers—and Europeans working here—who 
have given us an individualized and diversified 
array of contemporary chairs: Edward 
Wormley, George Nelson, Eero Saarinen, Paul 
McCobb, Harvey Probber, Maurizio Tem- 
pestini, William Pahlmann, Joseph Platt, 
David Whitcomb. There are more, for the list 
is long and impressive. Special mention might, 
in fact, be made of Russel Wright’s folding 
chair, an especially smart solution of a difficult 
problem. 


~~ 


And finally, a tribute to: Nakashima, Finn 
Juhl, Robsjohn-Gibbings, Jens Risom, Escha- 
rak, Abel Sorenson, Alexander Kostellow— 
plus the current Italian and Scandinavian 
schools—many others, for that matter, for 
their crafting and modelling and sculpting of 
wood—in an effort to keep alive a personal- 
ized, non-machine design idiom concurrently 
with industrialized expressions employing new 
technologies and new materials. 

And so in conclusion it seems to me, when all is said 
and done, that despite the great fundamental challenges 
which this twentieth century faces in the realms of politi- 
cal science, international relationships, atomic energy, 
monetary tribulations—and what have you—at least on 
one segment of the front—our seating comfort—genuine 
headway is being made. Never have so many owed so 
much to so few for “sitting pretty”. 

* ” * 


“Order is the first law of Heaven,” and order is to 
arrangement what the soul is to the body, and what mind 


is to matter.—Joubert 
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CH’IEN LUNG (1711-1799) 


“Swaying the whole world, I have but one aim in view, 
namely, to maintain a perfect government and to fulfill 
the duties of the State . . . 
has penetrated unto every country under Heaven... 


our dynasty’s majestic virtue 


our Celestial Empire possesses all thing in prolific abun- 
dance and has no need to import the manufactures of 
outside barbarians in exchange for our own produce.” 
Thus the Emperor Ch’ien Lung addressed himself to the 
envoy of George III when Lord Macartney waited on 
the aged sovereign at Jehol in 1793. (Artist William 
Alexander, 1767—1816, accompanied Lord Macartney’s 
mission on this occasion. He was the first Keeper of Prints 
and Drawings at the British Museum.) 

Ch’ien Lung further observed that it was only as 
“a signal mark of favor” that he had permitted tea, silk 
and porcelain to be exported as these were “absolute 
necessities” to European nations. But he would not allow 
any representatives of foreign powers to be attached to 
his court. Lord Macartney, however, had been spared the 
humiliation of performing the traditional k’ou t’ou and, 
as proof of the Imperial munificence, the unsucessful 
mission returned to England laden with costly gifts. 
Among these were some rolls of painted wallpaper depict- 
ing the industries of China which now adorn the Board 
Room of Coutts’ Bank in the Strand. 

Ch’ien Lung, the fourth of the Ch’ing or Manchu 


Continued on page 98 
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dynasty to ascend the Dragon Throne, was the grandson 
of the equally illustrious Emperor K’ang-hsi. Both reigned 
for sixty years but it was as a gesture of filial piety that 
Ch’ien Lung abdicated at the age of 85. Under his 
enlightened rule China expanded her borders and re- 
covered much of her lost prestige. But it is not as a con- 
queror and statesman that he is remembered today. His 
name, and that of K’ang-hsi, will always be associated 
with things of beauty and, in particular, with the exqui- 
site products of the great ceramic center of Ching-té 
Chén, founded in the year 1004. Early in the 18th century 
a Jesuit missionary noted that the population of that city 
was then about one million and that the flames from its 
3,000 kilns gave “the appearance of a burning town.” 

The choicest wares found their way into the Imperial 
collection and Ch’ien Lung was wont to compose verses 
in their praise which were “cut in the cold” under the 
base. On one he wrote: “A law of nature is hostile to 
objects of the highest beauty . . . bronze is strong but 
porcelain is brittle.” The loveliness of another was “as 
rare as the stars at morning.” To encourage learning 
he caused to be compiled a vast anthology of 36,000 
volumes. In Peking he raised many fine buildings of 
which the chief jewel is the Temple of Heaven, roofed 
with tiles the hue of lapis lazuli. The present edifice 
is an exact replica of the original which was struck by 
lighting and burnt to the ground. The Chinese placed 
the blame for this calamity on an impious centipede 
which had the effrontery to climb on to the golden ball at 
the top. Ch’ien Lung lived more simply than many of 
his subjects and he was not above keeping a watchful 
eye on household accounts. He had a great liking for 
sampling new dishes and on one of his journeys dis- 
covered a recipe for beancurd which could be prepared 
for the cost of one penny.This was duly added to the 
Imperial menu at Peking, but the emperor found out 
later that this inexpensive delicacy was charged at £3 in 
the kitchen accounts. For less serious offenses corrections 
sometimes took the form of “lingering death.” 

After his abdication Ch’ien Lung took precedence 
of his successor and continued to supervise all important 
affairs of state. At his death, four years later, the rapid 
decline in China’s art and culture set in. The days of the 
Celestial Empire were numbered. The last occupant 
of the Dragon Throne of the Manchus, the self-styled 
Mr. Henry Pu Yi, was a prisoner in his own palace 
when I was a guest of his English tutor in Peking. 
Twilight had fallen on the golden-yellow tiles and the 
rose-tinted walls of the Forbidden City. Many of its 
treasures had been looted. One night in 1924 the august 
shades of the Imperial Ancestors were awakened from 
their long sleep. The last—and the worst—evil had be- 
fallen the dynasty. Under the protection of an “outside 
barbarian” the Dragon had fled. 

Geoffrey Harmsworth, F.S.A. for 
The British Antique Dealers’ Association, Ltd. 
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CASTLES IN SPAIN 


Editor’s Note: With this issue INTERIOR DESIGN brings to a close 
a series of articles listing national shrines in the United States 
and Europe and rounding out a comprehensive selection of 
notable houses, chateaux and villas of special interest to interior 
designers. 


In the popular mind Andalusia is all Spain and only 
Andalusian architecture and interior design are Spanish. 
This widespread misapprehension is due to the fact that 
it was the picturesque semi-Moorish stucco buildings 
of Andalusia which were carried to the Americas and 
later accepted throughout the New World as the one 
and only style of the Old Country; another contributing 
factor was the popularity of the Andalusian style in 
the extensive building that went on in all parts of Amer- 
ica during the 1920’s. 

But to the rest of Spain, Andalusian architecture is 
exotic. And for good reason. In a land where several 
languages are spoken, where the extremes of climate 
are endured, and where building depends upon the 
materials at hand, it is natural that the architecture 
should vary accordingly. The Basques, living in the 
North, had plenty of wood and built half-timber houses; 
the Castilians on the mountainous plain had granite, 
and so built with stone; the Aragonese, with no stone 
but with excellent clay and a large population of Moors 
who built for them, used brick; the Catalan, on the 
other hand, had stone and used a great deal of stucco 
as well; and the Andalusian, like the North African 
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Moors, built with adobe covered with stucco. The result: 
the respective regional types of architecture, each with 
its individual interest. 

During the years many men in architecture and the 
arts, cabinetmakers and workers in gold leaf and gesso, 
as in Italy, rose to glory and set the mood of artificiality 
in Spain. 

“Wandering up and down the ancient Roman and 
Moorish roads of Spain,” writes James Reynolds in his 
Baroque Splendour, “a traveler seems always looking up 
to dusty hilltop villages rising, in some cases sprawling, 
amid saffron, gray, or raisin-brown rocks. So old, built 
so long ago, these huddled houses, churches straining 
heavenward, or bulbous towered castles seem part of the 
striated, living rock.” 

A selection of villas and palaces open to the public, 
several still occupied but shown from time to time, and 
of especial interest to interior designers, includes the 
following. 

Granada: Casa de los Tiros, a house built about 1535; 
derives its name from the muskets, tiros, projecting from 
the top windows. This interesting mansion was recently 
restored to receive a museum, and has fine interiors 
with artistic details. Formerly owned by the Campotejar 
family. The Palace of the Alhambra is the most re- 
markable monument of Maghribian Moorish art in 
Spain. Its severe and simple exterior gives no promise 
of the beauties which still reign in an interior designed 
as the luxurious abode of an Oriental monarch and his 
harem. But it is not as an architectural structure but as 
an achievement in ornamentation that the Alhambra is 
famous. The richness and variety of the arches and of 
the ceilings are a delight throughout the palace. 

Seville: The Alcazar, Mudejar palace of the Spanish 
monarchs for nearly seven centuries, dates from the 14th 
ceilings and much tasteful azulejo decoration, both 
and its lovely garden it is a charming and romantic 
Moorish palace. There are several magnificent cassetted 
ceilings and much tasteful azulejo decoration, both 
dating from the 16th century. Of particular interest are 
the doors and shutters here. The Royal Apartments 
on the upper floor, containing beautiful tapestries, por- 








Continued on page 103 
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CASTLES IN SPAIN, continued from page 101 
traits and other paintings, are shown only by special 
permission. The Casa de Pilatos, property of the Duque 
de Medinaceli, is a dignified and beautiful mansion in 
the Mudejar style, with an intermingling of Moorish, 
Gothic and Renaissance motifs. The magnificent stair- 
case has a remarkable dome and carved ceiling. 

Muruzabel (central part of Navarre): The Casa- 
Palacio, “with a thunderous baroque fagade” and an 
entrance door three stories high, is a magnificent example 
of vitality in decoration. 

Pamplona: All about this city lie beautiful old Maia- 
ranas, some of which have been turned into guest houses 
and hotels. Handsome and original examples of interior 
design in baroque and rococo design are to be seen 
here. The country palacio nearby, of the Ulzama family, 
was designed by Vicenzo Fiorelli. Demilunes flanking 
the main block connect two cresent-shaped pavilions 
housing an interior Empire in mood as seen through 
Spanish eyes. 

Irurita: The Casa here, of the Escheverria family, 
is unique: black tile forms the first, aracaded story; and 
white, rough-cast plaster the second, with windows out- 
lined in black tiles; the third story is composed of yellow 
tiles. Over the front entrance is a floriated rococo 
proscenium with figures in armor; and the interior is 
“alive with white plasterwork and much red, yellow, 


Continued on page 104 
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brown and green brocade.” 

Madrid: The Casa de Lope de Vega is an entire 
house, formerly the property of Antonia Garcia de 
Cabrejo, which is interesting for its enclosed Spanish 
garden and for its beautiful interiors filled with antiques. 
The Museo Romantico is a museum fitted out like a 
large private house, and devoted to interior furnishings 
and paintings of the early 19th century, the “romantic 
era,” from the Spanish viewpoint, forming a superb 
collection. The Museo de Artes Decorativas is another 
museum devoted to interior design, housing a fabu- 
lous collection of antiques arranged in complementary 
settings. The Royal Palace may be seen by special permit 
only, but it is worth the effort. It is an imposing late 
Rennaissance edifice, one of the most magnificent in the 
world. The present palace was begun for Philip V in 
1738 by G. B. Sacchetti of Turin and completed under 
Charles III in 1764. The rooms and salons are decorated 
with great splendor, to which marble, frescoed ceilings, 
tapestries, gilding, crystal 
chandeliers, mirrors and sumptuous furniture contribute. 
The Escorial Palace, near Madrid, includes a monastery, 
a church, a royal palace, a royal mausoleum and a 


silk and velvet hangings, 


famous library. It was literally carved out of a mountain, 
and its size is immense, “so improbable in magnitude 
that it approaches an exercise in statistics.” 


Valencia: The Palacio de Marqués de Dos Aguas, 
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termed by many the most beautiful Spanish baroque 
building in Spain, is the most remarkable of several 
wonderful mansions in Valencia. It boasts a grotesque 
portal by Ign. Vergara, and superb architecture and 
interior furnishings. 

Segovia: Towards the end of the Middle Ages and in 
the beginning of modern times, many noble mansions 
were built in Segovia, of which a considerable number 
stili remain. The most notable group of them is in 
plaza del Conde de Cheste. The famous Casa de los 
Picos, that owes its name to the peculiar decoration of 
its fagade, and the Casa de Condes de Alpuente, with 
particularly beautiful ogival windows, deserve special 
mention. The Alcdzar is a romantic castle looking sheer 
down intu the valleys of the Eresma and the Clamores 
which meet at its foot. It was begun by Alonso VI in the 
11th century, possibly upon Moorish foundations. 

Valladolid (once-proud capitol of Castile) : The little 
golden palace here of Conde Montafies Y Cerrbos has 
been called a festive Castilian Petite Trianon. It is 
notable for the individual festive decorative treatments 
of its various rooms full of invention, originality and 
superb workmanship: all doors and interior shutters 
throughout are covered in embossed gold leather from 
Cordova. 

From data supplied by the Spanish 
State Tourist Office. 
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Reporter Art Buchwald writes in the New York Trib- 
une as follows: “A friend of ours has just sent us a memo 
circulated in the Mutual Security Agency in Paris con- 
cerning the standards of office furniture allotment. Ac- 
cording to the memo, which was circulated to all depart- 
ments, government furniture will be allotted to each 
man, depending on rank. For example, State Depart- 
ment Class A Type furniture will be issued to ambassa- 
dors and their deputies as well as anyone else put in this 
category by the U. S. representative in Europe and will 


331 4th Ave. at 24th St., New York 


Gre 


include an executive desk, executive chair, secretarial 
desk, secretarial chair, conference table, conference 
chairs, telephone table, sofa, club chairs, visitors’ chairs, 
bookcase, clothes tree, rugs, wastebasket and water 
carafe. Class B furniture or ‘Bank of England Type’ will 
be issued to office directors, division directors, their depu- 
ties and others placed in this category by the director, 
Office of Administration. The allotment includes every- 
thing the ambassadors are allowed, though not of the 
same quality, except the sofa and club chairs. Class C, 
for other help, includes a desk, a chair and a water 
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GRamercy 3-1060-1... 


| carafe if the individual can give a reason for it. 

“This means that when you call at the Hotel Talley- 
rand, headquarters of the Office of the U. S. Special 
Representative, you can easily tell the importance of an 
official by the furniture he keeps. If he has a mammoth 
executive chair and desk, a gleaming mahogany confer- 
ence table, and if you can sink your torso in a sofa or 
club chair after hanging your hat on a clothes tree, you 
are talking to a man of bureaucratic importance. Should 
| you be uncertain, look around to see if he has a bookcase 
(even if he only has last year’s postoffice rates in it), 


‘ 
uli 
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soft rugs on the floor and, of course, a water carafe. 
However, if you should find yourself less fortunate and 
closeted with a governmental representative lacking the 
sofa and the club chairs, be on guard. Your man may be 
a Bank of England type (small conference table, worn 
rug). The Bank of England type, though well lighted and 
fairly well situated, is not in any position to make any 
decisions, and you can only expect to get a no or ‘we’ll- 
think-it-over’ answer. Don’t let the water carafe in his 
office fool you. It is probably empty. If you should be so 
indiscreet as to walk into an office shockingly bare of 
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DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 


even a clothes tree, with a cold floor and without so 
much as a telephone table, you’re really wasting your 
time. This fellow isn’t even allowed to tell what day of 
the month it is. 

“Our friend who sent us this memo writes on the bot- 
tom: “This is not for attribution, pal, or I won’t even 
have a Class K job (park bench type seat, bent nail] for 

| clothes hook and smudge pot for signaling when wireless 


For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 


Neu York Chain aud Furniture Ca. 
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Never trust anybody not of sound religion, for he that 
is false to God can never be true to man.—Lord Burleigh 
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The R. Thornton Wilson collection at the Metropoli- 
tan Museum of Art, described in the February 1951 
INTERIOR DeEsIGN as one of the world’s most important 
private collections of European porcelain and earthen- 
ware, has been augmented by a pair of brilliantly-deco- 
rated 18th-century vases from the famous Meissen fac- 
tory, a recent gift of Mr. Wilson. More than 430 objects 
from his distinguished private collection of pottery 
have strengthened and enriched the Metropolitan’s 
holdings in the field of European ceramics. Throughout 
his more than fifteen years of collecting, Mr. Wilson 
has kept in mind the particular needs of the Museum, 
constantly adding fine examples of periods and types 
which were inadequately represented in its collections. 

The two large covered vases are among the outstand- 
ing achievements of the Meissen potters. Of hard paste 
porcelain they. are painted in rich enamel colors on a 
bright coral ground, an unusual color in porcelain from 
this factory. In their decoration butterflies flit from leaf 
to leaf and beetles and other insects are found among 
the flowers; on one vase is a fox and on the other is a 
frog. Often made in pairs or sets of three or five, vases 


of this type were intended to be purely ornamental. 









modern designs, inc. © 
factory and showroom: 137 east 25th street 
new york 10, n. y., telephone: oregon 9-4724 - 
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Only a limited 
number of 
these books 
are “available 
at $25... Sub- 
ject to refund. 


WALLPAPERS 
w.H.s. Lloyd co.,.1nc. 





CHICAGO BOSTON 
319 So. Wabash Ave. 405 Boylston St 
E. C. BONDY CO. + 8359 Wilshire Blvd. «+ 


CLEVELAND ATLANTA 
2110 Superior Ave. 573 Juniper St. N.E 
Beverly Hills, Calif. 











th. Schwa . . « for years de- 


voted to creating the finest mirrors, mirrored 
furniture, and mirror installations . . . 
presents this exquisite offering. To the 
exciting beauty a mirror gives a room . . . 
add the incomparable I. Schwartz touch . . . 


and see mirror magnificence at its height! 





Mirror No. 255 36” x 48” 


L Schuat 


GLASS & MIRROR CO. 
412-418 East 59th Street, PLaza 9-7866, New York 22 


Los Angeles San Francisco 
Boyer-Brown, Inc. 


312 Sutter St. 


Boyer-Brown, Inc. 
8800 Beverly Blvd. 


Boston 


Cc. W. & R. J. Chesebro 
27 Haymarket Square 


MIRRORS e MIRRORED FURNITURE 
MIRROR INSTALLATIONS 


Miami 
Biltmore Galleries, Inc. 
N.E. 40th St. & 2nd Ave. 


Originators of the Beautiful Seacrest and Mother of Pearl Antique Mirror 








INTERIOR DESIGN NOVEMBER 1952 


107 








+ Sy * 
BIGELOW 
WEAVERS 






7# 
GULISTAN 


Carpet 


the best names 





for the best homes 


Alexander 


Smith els 





carpet 
installations by 


1, Jones 


L. Jones keeps 
you on a good 
footing with your clients. After 
43 years of experience in 
handling every type of carpet 
installation, we’ve got the 
ability and the resources to 
solve any carpet problem in a 
way that’s guaranteed to please. 


We are specialiate 
in hotel, church 
and commercial 


installations. 


Phone Plaza 5-4900 for 


consultation without obligation. 


G) LyJones & CO., INC. 


Carpeting From Leading Mills. 
Also Rubber Tile, Linoleum, Asphalt Tile 


19 East 53rd Street New York 22 
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COLLECTION, continued from page 53 

resulting in a book written by him just published, titled 
The Art of Window Display, in which the whole story 
of display is presented for the first time. 

The apartment is characterized by such chic as choco- 
late-brown walls and curtains to match, oyster-white 
silk upholstery and beige carpet, expanses of mirror, a 
cocktail table large enough for buffet service, and tor- 
toise-shell-paper screens concealing the kitchenette. 





How observant are you? Read this sentence: “The 
huts, hillside homes and thatched sheds which sheltered 
the early colonists during the first few years of their life 
in the New World were soon replaced by houses which, 
as time and tools made a better type of construction 
possible, were relatively substantial and comfortable.” 


Now count the h’s in the above sentence, and count 
them only once; don’t go back and count them again. 
There are twenty h’s in the sentence. An average in- 
telligence finds only seventeen. If you spotted eighteen, 
you're above average. And if you got nineteen, you are 
clever indeed. But if you caught all twenty, you’re a 


genius. 





Revolutionaries and dictators are anachronisms wholly 
out of step with the orderly march of time and because 
they are out of step, they are eventually and invariably 
ground beneath the wheels of the inexorable destiny of 


| mankind.—Clancy 









Do you know 

that you 

can order 

fabrics 

CUSTOM PRINTED 

in your own 

color combinations 


Silhan 


Fine imported Linens 
and Silks 


38 E. 57th St. x 
Plaza 9-7252 











NEW YORK 22 
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“Beauty out of the past... and toward the Future’ 











Every piece an exact copy of a 
cherished |8th century or colonial 
masterpiece. Produced by the 





No. 770 
Buckminster skilled craftsmen of 
Server 
Brookline, Mass. 
Sold Only Through Dealers or Decorators 
SALES AND DISPLAY ROOMS 
Branch Sales Offices at NEW YORK - - - 2 Park Avenue 
SAN FRANCISCO DALLAS ATLANTA CHICAGO - - 6-100 Merchandise Mart 











Leopold Colombo & Bre. : 
Cnportrs and Hakere of Tine “Lurniture 


327-329 East Thuety-Fourts Sraast 
New Youn 16. N.Y 











Bana 


Manufacturer 
of 
Craftsman Furniture 
409 E. 70th St., New York 
Diningroom, 
Bedroom, 
Living Room and 


Occasional Furniture | | 
Direct Importers from Wo Le F 


also specializing in 
furniture decorating our London Premises 


¢ 825 Madison Avenue Phtigue 
at 69th Street 
RE 7-0054 | ate / 


New York 2] - TRafalgar 9-3344 
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, SOURCES ,(A.I.D. Show, pages 54-61) 
Add NEW Beauty to MARGARET JANE DAWSON ROOM 


" A Sofa: William T. Milligan Co. 

Fine Interiors Sofa Fabric: Greeff Fabrics, Inc. 

Fabric on Wing chair: Jack Valentine, Inc. 
with Molly ‘Pitcher chair: Shaw Furniture Co. 


mouldings HOUSE OF JIMPERS ROOM 


Imported from Britain Thorp & Co.. Inc. 


. ROBERT A. HART ROOM 
Now Bendix offers Carpet: F. Schumacher & Co. 
Rattan chairs: Ficks Reed Co. 


macher & Co. 


carved BRITISH 


mouldings to give Curtain Fabric: Greeff Fabrics, Inc. 
Wing chair fabric: Scalamandré Silks, Inc. 


DOROTHY GILDARD ROOM 


ws Furniture: Kaplan Furniture Co. 
traditional Curtain fabric: Kent-Bragaline, Inc. 
Wallpaper: Nancy McClelland, Inc. 


decor. ELLA ©. MILLARD ROOM 


é Furniture: Meldan Co., Inc. 
Write for Fabric: J. H. Thorp & Co., Inc. 


to modern or 


BENDIX Manufacturing Co complete Rug: F. Schumacher & Co. 





192 Lexington Avenue catalog 
New York 16,.N_Y 


Lamp: Paul Hanson Co., Inc. 





Fabric and furniture: Knoil Associates, Inc. 


IVAN Y. NICKERSON ROOM 
BENDIX All fabrics, rugs, wallpaper: F. Schumacher & Co. 


ROBERT L. LITTLEHALE, JR. 





Modern tables and chest: Knoll Associates, Inc. 
Fabrics: Cheney Bros., Greeff Fabrics, Inc., Jofa, Inc., J. H. 


unusual, deeply- Fabrics: Greeff Fabrics, Inc., J. H. Thorp & Co., Inc., F. Schu- 


MRS. NELSON SEASE GATES ROOM 


a decorative fillip Mirror and crystal wall lights: Gould Morgan Crosby 


(Living Room) 

















ANOTHER PROBLEM SOLVED . . . YOUR DIRECT MAIL PROGRAM 


The ultimate success or failure of direct advertising depends on your choice of a 
mailing list. Most experts agree that the list represents at least 60% of the chances 
for successful Direct Mail . .. and is definitely the largest single factor in the 
planning and preparation of any campaign. 

The Allied Board of Trade REFERENCE GREEN BOOK with its supplements is 
acknowledged to be the finest list available in the decorative trades, but keeping it 
up to date presents a difficult problem for the individual user. 

SO. . . to relieve this work load . . . to assure reaching the maximum market 
with a minimum expenditure of time and money . . . we have established a depart- 
ment to handle addressing and mailing requirements for the trade. Addressograph 
plates will be kept current daily to promptly reflect newly registered decorators, 
changes of addresses and deletions. 

Your request for quotations covering specific mailings or special problems will 


receive prompt attention. 


President 


ALLIED BOARD OF TRADE 


INCORPORATED 
350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 
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ROBERTL.LITTLEHALE, JR. (Bedroom) 


Furniture: Kittinger Co. 
Wallpaper: F. Schumacher & Co. 
Lamps: Gould Morgan Crosby 
LILIAN E. KENRICK ROOM 


Sofas: N. J. Olander & Son 
Wallpaper: Katzenbach & Warren, Inc. 
Rug: F. Schumacher & Co. 
Curtain: S. M. Hexter Co. 
MRS. FREDERICK S. BRENNAN ROOM 


Bench, desk and lamp tables: Cassard Romano Co., Inc. 
Wallpaper: F. Schumacher & Co. 


AGNES VIRGINIA TROY ROOM 


Chair: Charak Furniture Co. 
Fabric on chair: Stroheim & Romann 
Drapery: Seaman Quilted Fabrics 


DANIEL S. FORTIERE ROOM 


Rug: F. Schumacher & Co. 
Commode: Gould Morgan Crosby 
Fabrics: Scalamandré Silks, Inc. 


A. JAMES ADAMS ROOM 


Furniture: Cassard Romano Co., Inc. 
Wallpaper: Greeff Fabrics, Inc. 
Lamp shade: Blanche P. Field & Co. 


A. RALPH ANTHONY ROOM 


Wallpaper: Katzenbach & Warren, Inc. 
Rugs: Edward Fields, Inc. 


TRADE WINDS, INC. ROOM 
Wall coverings, Hangings and Mantel): Fortuny, Inc. 
DOROTHY M. POWER ROOM 
Table and benches: Paul McCobb 
Light fixture: Henry L. Wolfers 
MRS. SAMUEL B. KIRKWOOD & 
HAROLD F. LINDERGREEN ROOM 
Furniture: Ficks Reed Co. 


MRS. DOROTHY JACKSON ROOM 
Sofa: Shaw Furniture Co. 
Rugs: F. Schumacher & Co. 

FRANK BARNES ROOM 


Serving Table: Charak Furniture Co. 
Drapery fabric: Stroheim & Romann 
Fabric on chair seats: Scalamandré Silks, Inc. 


BRIDE’S LIVING ROOM 


Furniture: Paul McCobb 
Wallpaper: F. Schumacher & Co. 
Curtain fabrics: Greeff Fabrics, Inc. 
Pillow fabrics: Jack Valentine, nIc. 


BRIDE’S BEDROOM 


Headboard: The Head-Bed Co. 
Fabric on bed ruffle and headboard: F. Schumacher & Co. 
Wallpaper: F. Schumacher & Co. 





JARVIS HOUSE has room’ for another decorator. Must be 
capable of handling complete job without supervision, ex- 
perienced and with thorough knowledge of sources. At least 10 
years New York experience, age 30-50. Please telephone for 
appointment, PL 9-2130. 





FOR SALE—FEstablished Interior Decorating business located in 
Concord, N. H. Offers unusual opportunity in a productive 
area. No inventory. Good supply of samples. Attractively ap- 
pointed office in business district with display space. Owner 
wishes to make a change for personal reasons. Write Box 162, 
Interior Design, 40 E. 49th St. New York 17, N. Y. 





FREE list of interior decorators. Write for free catalogue. We 
charge only for addressing. Speed-Address, 48-01 Forty Second 
Street, L. I. City 4, N. Y. 
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MARIAN GIBNEY 


announces 


a permanent co-ordinated 


display of 


TWO OUTSTANDING 
DECORATOR LINES 


ALMCO LAMPS 


Art Lamp Corp. — Chicago 


FEIKA IMPORTS 


Chicago, Illinois 


50 EAST 53rd ST. 


NEW YORK 


Vi Y@\ AONE Y@X I YO\AY@\ I/O ATOXATONATON OX NY@\NYO\NYO\NTO\NYO\ 1S TO\ ITO TOT TO\IYA\I OLAX 


at 
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, "oe 


177 East 87 St., New York 
320 East 79 St., New York 


e Upholsterers 
e Cabinet Work 
e Draperies 

e Slip Covers 

e Bedspreads 


to the trade 


28 ATwater 9-2971 
21 BUtterfield 8-553 

















JOSEPH W. GINSBERG 
IMPORTED 
Hand Carved 
ENGLISH, FRENCH AND ITALIAN 
FURNITURE FRAMES 


A large stock of distinctive, 
hand-carved frames and all 
kinds of odd chairs and oc- 
casional pieces always on 
hand. 

* 


Catalog Mailed on Request 


SHOWROOM 
37-39 East 21st St., New York 
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The Baker collection includes Georgian Mahogany, Palladian, Far East 
and Modern groups, and newly introduced French Provincial designs, 
with companionable upholstered furniture of similarly fine quality. 


CE CABIN MAKERS ~ 
— Sl <a ee * _ 


— 


10 MILLING RoApb. HOLLAND,MICHIGAN 


EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 
CHICAGO NEW YORK LOS ANGELES 


6TH FLOOR MERCHANDISE MART THE MANOR HOUSE 6778 BEVERLY BOULEVARD 
38S MADISON AVENUE 
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Manufacturers of French Provincial Furniture 


Richard 9) eet 


7 EAST S6TH STREET > NEW Y 





444 MADISON AVE., NEW YORK 


CHARAK FURNITURE CO. 38 WAREHAM STREET, BOSTON 


MERCHANDISE MART, CHICAGO 
8820 BEVERLY BLVD., LOS ANGELES 





